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O ceemao ceéemaaas u KpacHo ykpawena 3emisn Pycokas!

U MHO2bIMU Kpacomamu yOusaeHa ecu. 03epbl MHO2bIMU
YOusneHa ecu, peKamu U KAaoe3bMu MeCHoYecCmHbIMU,
eopamu Kpymuimu, X0AMU 8bICOKbIMU, OYOPABAMU YUCMBIMU,
NOAbMU OUBHBIMU, 38ePbMU PA3ABIYHbIMU, NMUYAMU
becuucaeHHbIMU, 20PO0bL 8EAUKbIMU, Ceabl OUBHBIMU. . .

Bceeo ecu ucnoanena 3zeman Pycvkas. ..

(U3 Opesuepycckoii semonucu)



FOREWORD

The “Golden Ring” is the name of a tourist route popular with both Soviet and foreign
lovers of old Russian architecture. The route winding in and out of cities and villages
in the north-eastern part of what used to be the State of Muskovy is hardly circular,
but it is certainly “golden” in the sense that it is rich in historical monuments and towns
that are museums in themselves. These man-made ‘“stone records” of the past have
witnessed historical events, the suffering and heroism of the people. In the sixteenth
sections of this album you will find brief descriptions of what took place. You will read
about outstanding places of interest along the route and about the remarkable examples
of old Russian architecture still in existence.

Fifty years ago many splendid specimens of medieval architecture were in danger of
complete disintegration. It is due to the unstinting efforts of Soviet experts that the
buildings have been restored to their former beauty and elegance. It is particularly
gratifying that not only well-known scholars, architects, archaeologists and historians
took part in the work. They were frequently assisted by local people—civic leaders,
teachers and specialists in regional lore—who appreciated the unique value of these
treasures. Many contemporary figures will appear in accounts of the Golden Ring
monuments. All along the route the following names are mentioned with respect and
gratitude: I. B. Purishev in Pereslavl-Zalessky, V. S. Banige in Rostov, M. N. Karasiova
in Borisogleb Settlements, V. M. Dvoriashin and K. G. Torop in Kostroma, A. D. Var-
ganov and N. P. Sychov in Suzdal, N. N. Voronin and A. V. Stoletov in Bogoliubovo
and Vladimir, P. D. Baranovsky and K. G. Wagner in Yuryev-Polsky, M. N. Kunitsin
in Alexandrova Sloboda, B. D. Komarov and I. V. Trofimov in Zagorsk.

The scope of restoration work broadened considerably after the victorious end of World
War II. In 1966 the government of the Russian Federation set up the USSR Association
for the Reservation of Historical and Cultural Monuments, and it is this cultural body
which conceived the idea of the Golden Ring as a special sightseeing tour. The “Ring”
is continuously expanding with the inclusion of additional places of interest as more and
more monuments are restored and placed under the protection of the state.

The tour begins and ends in Moscow with excursions in the Moscow, Yaroslavl, Kostro-
ma and Vladimir regions. As soon as we leave Moscow and get on the Golden Ring
route monuments of the past come into view. Off to the side, near the road to Yaroslavl,
there are Pushkino, Bratovshchina, Rakhmanovo, Muranovo and Abramtsevo, as well
as Safarino, Vozdvizhenskoye and the earthen ramparts of old Radonezh. The contours
of the Trinity-Sergius Monastery at Zagorsk appear on the horizon like a vision of the
past. We could begin our tour from there, but let’s keep it in chronological order, and
start with the much older town of Pereslavl-Zalessky, the birthplace of the Russian
Prince Alexander Nevsky. Legend has it that he built a summer residence in the outskirts
of Pereslavl-Zalessky. The site of it, known as Alexander’s Hill, is still pointed to the
tourist. So we shall come back to Zagorsk later. Now our first stop will be on the shore
of the Pleshcheyevo Lake, behind the high earthen ramparts of Pereslavl-Zalessky.



BCTYINJUEHMUE

«30710TO€ KOJIbLO» — TYPUCTHYECKUH MapLIPYT AJis COBETCKHX M 3apyOeXHbIX LEHM-
TeJleH ApeBHEPYCCKOM apXuTeKTypbl. OH OYeHb HW3BWJIMCT, JIHIIb YCJIOBHO Ha3BaH
«konbuoM». Ho «30510TOi» OH HECOMHEHHO: CeBEpO-BOCTOK ApeBHEro MOCKOBCKOIO
rocyaapcTba Cka304HO 60raT naMsaTHUKaMU UCTOPHH M KYJIbTYPBI, LEJIBIMH FOPOAaMH-
My3esIMH. DTH «KaMEHHbBIE JIETOMUCH» — CO3JaHHUs YeJIOBEYECKHX PYK, CBHAETEH UCTO-
pHYECKHX COOBLITHH, Tparenui, HApoOHOTro repousma. Kaxcaas M3 LIeCTHAQUATH [J1aB
anbboMa MOBECTBYET O CaMbIX NMpHMeYaTeJbHbIX MYHKTaX MapuipyTa, O TeX MecCTax,
rie COXpaHHJIHCh HanboJiee HHTEpECHbIE NaMSATHUKH APEBHEPYCCKONW apXMTEKTYpHI.
[TonBexa Ha3al MHOTHE M3 NPEKPACHBIX aPXUTEKTYPHBIX COOPYXEHMH ObLIM OJIM3KM
K MOJHOMY pa3pylueHHto. OrpoMHO# 3aciiyroii COBETCKMX DPECTaBpaTOPOB sIBJISETCA
CraceHHe NaMsATHUKOB U BOCCTAHOBJIEHHE MX ObLIOH CTPOWHOCTH M KpacoThl. OcobeHHO
LIEHHO TO, YTO B COXPaHEHMM, U3y4eHHH U PECTaBpALIMH LleIeBPOB MPUHUMAJIH y4aCTHE
HE TOJILKO y4€HblE, apXMTEKTOPBI, apX€OJIOTH, UCTOPUKM, HO 3a4aCTyI0O M MeCTHbIE
oOlIeCTBEHHbIE OEATENIM, KpaeBelbl, MEeNarord, NMOHUMABIIHE OE€3MEPHYIO LEHHOCThb
HenmoBTOpMMOro. IMeHa MHOTUX HaLIMX COBPEMEHHUKOB BOMOYT B HCTOPHIO MaMSATHH-
koB 3osioToro kosbua. C 61arogapHOCTbIO M yBaXK€HHEM OHHM BCIIOMMHAIOTCS MOYTH
Ha BceM MapupyTte: B IlepecnaBne-3amecckoMm — W. B. Ilypuiues, B PoctoBe —
B. C. Banure, B Bopucorne6eknx cnobomax — M. H. Kapacesa, B Koctpome —
B. M. Bopsiunn u K. I'. Topon, B Cy3gane — A. [1. Bapranos u H. I1. Cbiues, B Bo-
romo6ose u Bo Branumupe — H. H. Bopouun u A. B. Ctonetos, B ¥Oprese-ITonb-
ckom — II. JI. Bapanoscknit u I'. K. Baruep, B Anekcanapose — M. H. KyHHuBbIH,
B 3aropcke — B. [I. Komapos u U. B. Tpopumos.

Oco6eHHO IHPOKOro pa3Maxa pecTaBpaLMOHHbIE paGoThl AOCTHIJIM Mocje nobeabl
B Benukoii OteyecTBeHHO# BoiiHe. B 1966 rony IToctanosnennemM CoBeTa MHHHCTPOB
PC®CP 6bu10 cozmaHo Bcepoccuiickoe o611ecTBO OXpaHbl NAaMSTHHKOB MCTOPUHM H
KyabTypel. UMeHHO 3ToMy OOLIECTBY NMpHHALJEXKUT HAES CO3NAHHUS CMNELHAaJIbHOTO
TYPHUCTHYECKOT0o MaplipyTa — 30JI0TOro kojbua. Konbuo 3To He 0CTaeTcss HEM3MEH-
HBIM: B HETO BKJIFOYAIOTCS BCE HOBBbIE M HOBbI€ MYHKTBI, KPYI HaMATHHKOB, KOTOpbIE
pecTaBpupyroTCst M GepyTcs moa oXpaHy rocyaapcTsa, rol OT rOAa pacLIMpseTcs.
MapuipyT HauMHaeTCs ¥ 3aKaH4YMBaeTCs B MoCKBe, NpoXxoas no 3emMasM MOCKOBCKOH,
Spocnasckoit, Koctpomckoii u Bnamumupckoit obsacteii. BoiexaB u3 MOCKBBI Ha
MapupyT «30J0TOT0O KOJbLA», TYPUCT Cpa3y ke BCTPEYAET MAMATHHUKH apXHUTEKTYpbI:
HECKOJIBKO B CTOPOHE, HO 61u3ko oT SApocnasckoro wocce — IMywkuno, BpaTosiuuHa,
PaxmanoBo, MypaHoBo, A6pamueBo, Cadapuso, Bo3nsuxeHCKkoe, Bajibl IPEBHErO
Panonexa. HakoHen cka3o4yHbIM BHAEHHMEM BCTaHeT mepen Hamu Tpouue-Cepruesa
naepa B 3aropcke. MoxHo 66110 ObI ¢ 3aropcka Ha4yaTh Hall paccka3, HO TOrAa Hapy-
WHTCS UCTOPHYECKAs MOCAEeI0BATENILHOCTb: OPYrHe ropoaa crapiue, apeBHee. Hanpu-
Mep, Iepecnapib-3anecckuii, poAHHa 3HAMEHHTOIO PYCCKOTo KHs3s Anexcanapa Hes-
CKOro (B OKPECTHOCTSIX ropojia U ceiiyac NokaxyT «AJIeKCaHAPOBY ropy», rae, no npe-
naHuio, 6bula ero neTHss pesumeHuus). [To3romy, MuHOBaB 3aropck (Mbl B HeM ellie
nobbiBaeM), HenaeM NEpBYIO OCTaHOBKY Ha Gepery IlnelueeBa o3epa, 3a BBICOKMMH
3eMJsHBIMH Basiamu Tlepecnasns-3anecckoro.



KOSTROMA

Blue skies over silver waters, a small boat with sails fluttering in the wind. .. The representation of
this picture decorates the emblem of Kostroma. In the old days Kostroma was known as “the
flax capital of the north™; it supplied Western Europe with the world’s finest sail-cloth.

A good deal of trade went on between Kostroma and the West. Once, so the story goes, a small barrel
of gold pieces was found in a shipment of dyes sent from England to the firm of the merchant Kiril
Isakov in exchange for linen goods. A letter was duly despatched apprising the London company of
the discovery. The answer was: “Use the gold for good works”. And so in 1652 Kiril Isakov built the
lovely Resurrection Church-na-Debre on the outskirts of town near one of his own jetties.
There seems to be some foundation for this story. Indigo dyes were worth their weight in gold at
that time. The story also explains why bas-reliefs of the heraldic British lion and unicorn appear on
the triple-tented portal gate of the church wall along with representations of the Siren and other
birds of Russian folklore.

The Resurrection Church-na-Debre is not only the most beautiful of the old buildings in Kost-
roma, but one of the finest specimens of seventeenth-century Russian architecture. Although the design
of the building, which stands on a high ground storey, is not unusual the compositional conception
of the lay-out and masses is magnificent. The structure rests on a four-pillared square base with five
domes over a gently sloping hipped roof. A covered gallery runs along three sides. At the northwestern
end there is the Three Saints Chapel with a triple-pitched roof surmounted by a small cupola. Three
ornate tent-shaped porches with hanging bosses in the arches lead to the gallery.

The exterios is lavishly adorned, though with discrimination and good taste. There are paired semi-
columns along the walls, elaborate surrounds over the large windows crowned with tiny kokoshniks,
a wide, carved cornice topped by ornamental arches. The walls used to be covered with paintings
in alternate squares.

The interior compares favourably with that of any church in the Moscow Kremlin. Frescoes, most of
which have been cleaned and restored, decorate the walls and vaulted ceiling. There’s a large number
of icons dating from the fifteenth to the seventeenth centuries. The carved white-stones recessed por-
tals of the main church are pleasing to the eye.

The matchless, exquisitely carved iconostasis of the Three Saints Chapel is a real gem. One detail is
extremely rare in old Russian architecture—the corbels in the shape of hands supporting the ryablp
of the iconostasis.

The oldest building in the town is the cathedral of the former Epiphany Monastery (1565). We note
the influence of the Moscow school and the affinity with the Avraamsky Cathedral in Rostov and the
Cathedral of St. Theodore in Pereslavl-Zalessky.

The only residential building remaining from the seventeenth century is the one where the monks
used to live. It has been but slightly distorted by additions made over the centuries. All that's left of
the wall is one tower, which has been turned into a belfry.

There are three more seventeenth-century churches of interest in Kostroma. Two of them, situated
across the Volga, are the Church of the Transfiguration (1685) and the Church of St. Elijah-at-the-
Gorodische (1683-1685). The former is decorated after the Resurrection-na-Debre Church with
the inside walls covered with frescoes and the exterior adorned with a variety of sculptural detail.
In contrast, the Elijah Church, built upon the site of a Slav-Merya settlement, is sparsely decorated,
but beautifully proportioned and well placed on the highest point of the right bank of the Volga.

The Church of St. John the Divine standing near the Ipatyevsky Monastery was built in 1687. The
construction is typical of the period—a high, square-shaped body with a low refectory, which also
functioned as the winter church. The attached Bell-Tower has the appearance of a gateway
tower. The first tier serves as a parvis with open portals on three sides. The octagon above with
arched apertures is the bell-tier, and over it there is the sharply-pointed tent-shaped roof with
projecting ridges along the ribs. The four rows of rectangular and round “windows” of the roof is
something we seldom see.

Another distinctive feature is the enclosure of iron-grating linked by stone-pillars with the rods thrust
upward like tongues of flame. The railing was built in 1765-1766 by the blacksmiths of Kostroma.
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KOCTPOMA

[ony6oe HebO nan cepeOpaHbIMH BoTHAaMH, Crexuil BeTep pa3aysBaeT napyca 30510Toro kopabnuka. . .
310 H3obpaxenue ykpamaet repd KocTtpomsi.

B cTapyHy ropoa Ha3bIBaJlM «JIbHAHOH CTOMHUILEH cepepa»: OOnbuIas YacThb JYYIUETO B MHPE MapyCHOro
noJIOTHa uuta B 3anaauyro Eppony n3 KocTpomel.

KocTpoMmuuu xopowo 3uanm anopory Ha 3anman. M ogHaxapl B mapTHH KPACOK, MPHUCIIAHHbIX H3 AHITIUH
B OOMeH Ha nbHAHBIE TOBaphl, Npuka3yuku kynua Kupunna Mcakosa oOHapyXuaH... BGOYOHOK € 30-
JTOTBIMH MOHeTaMH. Coobuiuin 06 3ToM B JIOHAOH, HO OTTYA OTBETHJIM, YTO MYCTh 30J0TO MOUAET
«Ha boroyroausie aena». Ha st NEHbIH H nocTtpoun Mcakor B 1652 roay BOIH3INM OT CBOEH BOJIKCKOMA
NPUCTAHH, HA TIYXOil OKpaWHe ropoja, uynecHyro uepkoBb Bockpecenmsa Ha [leOpe.

[TorTHYyHAs nereHaa UMeEET HEKOTOpPLIE OCHOBAHHA: Kpacka «MHOWIO» NEHCTBUTEIIBHO B CBOE Bpems
[IEHUJIaCh HA BecC 30s10Ta. M, BHAMMO, He CyYyaifHO HA TPEXIATPOBOM MOPTAJE BOPOT Orpaibl LIEPKBH
pPAOOM CO cKa304HbIMH HesiceiThio ¥ nTHUEH CHpHHOM nomeuieHbl Dapenbedbl repajibAHYECKHX JbBa
H €QHHOpPOra aHrJIHHCKOro KoposeBckoro repba.

LlepkoBb Bockpecenuss Ha [leOpe He TONbKO KpacuBeiiulee U3 CTapuHHbIX 3aHui KOCTpOMBI, HO M
OJHO M3 Ny4YLIHX BO Bcel pycckoit apxurexktype XVII cronetus. KomMno3uuus 30aHUsA, NOCTABIEHHOTO
Ha BBICOKHH MOAKIET, MOBONBHO OObIMHA, HO MIPEBOCXOAHO pellieHa U B MNJjaHe U B obbvemax. B ocHoBe
ee YeThIPEXCTOJIMHbIN YETBEPHK C MATHUIIABHEM HA NMOJNOroi kpeile B 4YeTbipe ckaTta. C Tpex CTOpPOH
YCTpPOE€HA KpbiTas rajepes. B ceBepo-3anagHOM ee KOHLIE HaXOOUTCA npuaen Tpsx CBATHTENEH C Tpex-
CKaTHOM KpbllIeH M ManeHbKOH rnaBkod. Ha ranepero BeayT TpH HapsAAHBLIX LIATPOBBIX KpbLibla C
BUCAYHMH FMPbKaMH B apkax.

borato u ¢ 60MblIKMM BKYCOM YKpallleHO 3aHHe: H3SUIHbIE MapHBIC NONYKOJIOHKH Ha CTEHaX, MbILIHbIE
HaJTMYHHKH Ha OOJILIIMX CBETNbIX OKHAX, YBEHYAHHBIX KOKOLIHMYKAMH, NMOJA AEKOPATHBHLIMHM 3aKOMa-
paMH —- LLMPOKHH y30pyaThl Kapnu3. Bce cTeHbl OblIM paciucaHbl «B pyCT.

BHyTpH XpaMm He ycTynaeT kpemiebckum cobopam Mocksbl. Ha cTreHax u cBogax — xopouune, 6onbiuei
YaCTBIO YXKe pacyYMUIeHHble H pecTaBpupoBanHble (pecku. Muoro ukoH XV—XVII sekos. XopoiuH
pe3Hble Oeo0KaMeHHbIe «IIePCNeKTUBHBIEY MOPTANbl IJIABHONH LEPKBH.

IlonmuHHAas AParoUeHHOCTH LIEPKBH — HKOHOCTAC TPeXCBATHUTEILCKOrO MpHIENa, MOKPLITbIH TOHYaH-
el OpHaMEHTaNbHOWH pe3bboii, He umeroinel cebe paBHoi. OmHa neTajb — KPOHWITECHHLI B BUOE
PYK, DOOOepXHBAKOLIME TAONO HKOHOCTACA, — peavYailuHil MOTHB B APEBHEPYCCKOM MCKYCCTBE.
Crapeiiiiee 3manue ropoga — cobop 6niBiiero BorosisneHckoro MoHacThips 1565 roma. B ero apxu-
TEKType YyBCTBYETCH MOCKOBCKOE BIIMSIHHE,

Kenbn — enuHcTBeHHOe coxpaHuBiueecs ot XVII Beka xuinoe 3ganue ropoga. OHO JiMIlb HCMHOTO
UCKAXEHO MPUCTPOWKAMM MOCaenyrommx croierdii. OT orpansl *e ocranace ofaHa baiuHs, npespa-
LIIEHHAasA B KOJIOKOJIBHIO.

B ropone ects ewme Tpu MHTepecHbie LepkBu XVII Beka, B Tom uucne ase 3a Boaroii: IlpeobpaxeHckas
1685 rona, ykpawexnas, no obpasuy [debpuHckoit, pazHooOpa3HbIM, O0OraTbiM AEKOPOM HAPYXKHBIX
CTEH M CIUTOLIHON (peckoBoit pocruceio BHYTPH, u Wnbauckas ra [Nopoauue 1683—1685 ronos,
MOCTPOEHHAs Ha MECTe NPEBHErO, MEPAHCKOro elle noceneHnsa. OHa MOYTH JIMILEHA YKPALIEHHH, HO
OuYeHb MPOMOPLHOHANLHA M YAA4YHO MOCTABJIEHAa — HA CaMOM BBLICOKOM TOuke npasoro 6epera Bonry.
C xonma, Ha KOTOPOM CTOMT LIEPKOBbL, OTKPBLIBAETCA NMpPEKPACHBIH BHJ.

Tpetba LepkoBb — HMoanna Borocnosa, crosimas nHenomanexy ot MnatbeBckoro Monactwips, — 1687
roaa. KoMno3uuus ee THNU4HA /151 CBOCH STMOXHU: BLICOKHI Y€ TBEPHK, HH3Kas Tpane3Hasi, Cly >KHBIIIas 3UM-
HHAM XpamMoM. K Hel mpuMBIKaeT KONMOKONbHA B BUIOE HanBpaTHOH OawHu. B mepBoM ee sipyce — na-
NepTk C OTKPBITEIMH C TPEeX CTOPOH MopTtanamMH. Bbilue — BOcbMepHK. B HeM ycTpoeHna nioulanka
3BOHA C apo4yHbiMU npoemamu. lllaTep KOJOKONBHH BLICOKHH, CHIBHO 3a0CTPEHHBIM, C TYpPTaMH no
rpaHsaM. OH npope3aH YeTHIPEXYrOJIbHBIMH M KPYIJIBIMH «CIyXaMH» B YEThIpE sipyca. DTO HE 4acTo
BCTPEYACTCA B JAPEBHEPYCCKON apPXHTEKTYpE.

WHTepecHa orpaja UepkBu: Ha KAMEHHBIX CTON0aX, CO 3BEHBAMM XKeJIE3HLIX PEUIETOK, MPYThA KOTOPbIX
3aKaHYMBAIOTCA BBEPXY «A3bIMKAMH IJIamMeHu», ITO pabora KOCTPOMCKHX Ky3HELOB, cAejlaHHAs UMM
B 1765—1766 roaax.

B HKOHOCTace LIepKBH MHOIO CTApPHHHBIX UKOH, NOCTOHHBLIX MPUCTAJILHOrO BHUMAaHUS, a HA CTEHAX —
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The large number of ancient icons in the iconostasis are worthy of close study, as are the frescoes,
one of the last commissions executed by the local team of “Fiodor Loginov and sons with assis-
tants”. The date (1735) and the names of the artists are inscribed on the north wall.

The pride of Kostroma is the Museum-Reservation at the Ipatyevsky Monastery, which played
a part in almost every important -event of the town’s history. The Chronicles of the Ipatyevsky
Monastery, a most valuable historical and literary relic, were found in the Museum’s archives.

The Monastery itself was founded in the fourteenth century by the Zernov family of feudal lords, who
were the forebears of the Godunovs. The ground floor of the Monastery Cathedral became the Go-
dunov burial vault. At one time it held over fifty stone coffins.

The stone wall with towers and the fortress, a formidable one for the sixteenth century, were erected
during the reign of Ivan the Terrible.

The Trinity Cathedral was built by relations of Boris Godunov. They contributed generously toward

its appointments including some one hundred icons, most of them with gold mounting. After Boris

became tsar he spared no effort to make the monastery one of the richest in the country.

In the turbulent years of the early seventeeath century the walls of the Ipatyevsky Monastery were
blackened by the smoke of gun-fire, the ground soaked in blood. Twice the monastery was seized
by Polish invaders and Polish battle-standards waved on the wall towers. The fortress witnessed the
betrayal of Galich and Kostroma boyars, and also the staunch loyalty of the townspeople.

For six months, the monastery, taken over by the bands of the Second False Dmitry, was under siege.

But it withstood the assault and in the end destroyed the invaders.

Mikhail Romanov, the first of the Romanov dynasty, left the Ipatyevsky Monastery for Moscow early
in the sixteen hundreds to become tsar of Russia. The pale, timid youth had been elected “not because
he was the best choice, but the most expedient”. The Romanovs like the Godunovs were big land-
owners in Kostroma.

It was in the winter of 1649, a time of peace, that the townspeople were awakened by a frightful roar
caused by an explosion of gun-powder which was kept in the cellars of the Trinity Cathedral. The
damaged building, however, was speedly restored and today appears in its original state. We can
even admire the old bronze doors incised with gold, which escaped injury during the explosion.
The carved, five-tiered iconostasis is of considerable artistic merit, but the cathedral’s most striking
feature is the frescoes which cover the walls, pillars and vaulting like a bright fabric. “This church”,
reads an item in the church records, “was decorated with paintings in the summer of 7194 (1686).”
The well-known Gury Nikitin and his assistants were in charge of the work.

Among the old buildings of interest on the monastery grounds are the Bishop’s Palace (1588), the
Prior’s Residence (also sixteenth century), and the Refectory.

The enormous five-tiered Bell-Tower is an outstanding specimen of sixteenth-century architecture
as well as the cathedral. Originally the tower was built by Dmitry Godunov, a kinsman of the Tsar,
but a number of additions were made later. The highest platform offers a glorious view of the town
and its vicinity, and of the first outdoor museum of wooden architecture in the Soviet Union. _
The museum contains the rectangular, cottage-like church from the village of Spas-Vezhij it stands
on high wooden piles to protect it from spring floods. The bath-house nearby is also set up on piles.
There is also another wooden church: the wind-mill “in a hut”, a unique two-storey structure possibly
the last of its kind in Russia; the four-hundred-year-old Church of the Virgin (1552) from the village
of Kholm: and an ordinary peasant dwelling from the town of Kologriv. A cottage such as that may
have been the home of Konstantin Mezentsev and Nikolay Kostygin, the heroes who took part in
defending the besieged Ipatyevsky Monastery in 1609. The two men sacrified their lives to make
a breach in the wall, thereby enabling a force of Russian warriors to get through.

From the Bell-Tower we can also see the monument dedicated to their famous countryman lvan
Sussanin. The memorial overlooking the Volga is a symbol of courage, fortitude and patriotism.
Today it is known as the only city in the Soviet Union which has retained the lay-out and architectural
ensemble formed in its central part during the eighteenth and early nineteenth century.

In the 1770s Russian towns were being re-planned on a large scale. Some 400 general plans were sub-
mitted. The one for Kostroma was sanctioned in 1784 and put into effect in practically every detail.
The great fire of 1773, which destroyed all the wooden buildings, and except for the churches there
were none that were of stone, served to facilitate the project. The work of reconstruction was done on
land that was razed to the ground.

The Roman architect Vitruvius, who lived in the first century B. C., in his work Ten Books on Archi-
recture, said that a town situated on the seashore or riverbank should start from that point. The
architects of Kostroma followed that advice. The open end of the central “horse-shoe™ square faces
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ONHA U3 NOCJeHUX paboT apTesid KOCTPOMCKHX XyIOXXHHKOB, BHIMOJIHABLUMX (PPECKOBLIE POCIIMCH, —
denopa JIornHoBa ¢ CbIHOBbSIME U X NOMOUIHUKOB. [daTta pocmucu — 1735 rog — v UMEHa MCNOHU-
TeNel yKa3aHBl Ha CeBEPHOU CTeHe Xpama.

Topnocts KocTpoMbl — Mys3eit-3anoseqHuk B MnaTtebeBckoM MoHacTbipe. C MOCHENHMM CBS3aHbI
MOYTH BCE 3HAYUTENIbHbIE COOBITHA UCTOPUM ropona. B ero apxuse Gbi1 OOHApYXKEH LEHHEHILHHA UCTO-
PHYECKHH NTHTEPaTypPHbIi NamMATHUK — MnaTbeBckast IETOMHCH.

OcHoBanmu MOHAcThIpL B XIV Beke XpynHeluiue KOCTPOMCKHE 3eMJIEBIaACblUbl 3EPHOBbLI — MNpPEaKH
T'onyHoBbiX. OH CTajl pPOOOBOM yChiNaJbHULEH: B MOAKJIETE MOHACTBIPCKOro cobopa crosio 6onblie
MOJIyCOTHU TOAYHOBCKHX KaMEHHBIX IPOOHHULL.

Ilpu VBane I'pO3HOM C/IOXHIM KAMEHHYIO Orpaay ¢ OalHsMu — CHiIbHYIO Ans XVI Beka KpenocTb.
PonctBenunxun Bopuca I'ogyHnosa moctpounu Tpouukuit cobop. [Jenanu B HEro ienpbie BKIANbL:
OIHHMX MKOH NOXEPTBOBAJIM OKOJIO COTHH, M OONbIIYIC 4acTh B 30y10ThiX pu3ax. CraB umapem, Bopuc
®denopoBuy nocrapancsa npespatuth «Mnatus» B oguH U3 GoraTteiinx MOHACThIPEA.

BypHsre roast Hayana XVII Beka MOPOXOBBIM ABIMOM 3aKONTHJIM KPEIIOCTHBIE CTEHbI OOHTENH, KPOBBIO
HanaTanmu ee 3eMiiio. JIBakapl BPLIBAJIUCH B Hee MOJISKM-UHTEPBEHTbI. IlecTpble 3HAYKH XKOJHEPOB
JIucoBckoro BHAMCh Ha ee GauiHsx. Bugena oHa M3MeEHY TrajJMUKHX M KOCTPOMCKMX Gosip M cTOMKOe
MY2XKECTBO TNpOCTbIX ropoxad. ITonroaa mnunace ocafa KpemnocTH, 3aHATOi GaHmamu JxeAMMUTPHS
BToporo: B kOHLIE KOHLIOB BCE OHH ObIIIM YHHYTOXKEHBI.

N3 VInaTbeRCKOrO MOHACTHIPS yexan B MOCKBY LApCcTBOBaTh POOKHWit, GreaHONMUMM IOHOLIA, TOT,
KOTOPOTO BIOPaNM «HE MOTOMY, YTO OH ObLI JIy4muM, HO YAOOHeHnm», — Muxanun PoMaHOB, Tak xe,
kak I"'onyHOBBI, KPYNHBIA KOCTPOMCKOM MOMEILHK.

3umoit 1649 rona, B MUpHOe, CIOKOHHOE BpeMs, CTpawHblit rpoxot pa3byaun Koctpomy: B3opaasics
TOpOX, XpaHuBLumiicsa B moakiieTe Tpouukoro co6opa. 3aanne 6pICTPO BocCTaHOBHIAN. OHO COXPaHHUIIO
NepBOHAYANIbHBIN OOJINK, AaXKe yleSeBIUKE NIPH B3pbIBE APEBHHE MeOHbIE ABEPH C PUCYHKAMH 30JI0TOM
IO CHUX MOP MOXHO BHIETH B cOOOpe. 3HAYHUTENBHYIO XYNOXECTBEHHYIO LEHHOCTb MPEACTABJAET €ro
NATHAPYCHBIM pe3HOH ukoHocTac. Ho nyuiee B cobope — dpecku. SIpkuM KOBPOM YCTHUIIAIOT OHHU BCe
CTeHBI, CTONOBI, cBOABL «llepkoBb cusi m3orpadcTBOM HanucaHa B Jseto 7194-oe (1686 rom)», —
CKa3aHO B JIETONMHMCH Xpama. Pykosoaun pocrmceto m3BecTHbIdt I'ypuit HUKMTHH co ceBOouMHM 3ameva-
TEJbHBIMH IOMOILHUKAMH.

B MoOHacTbipe MHOrO MHTEPECHBIX CTAPHHHBIX MOCTpOeK: Apxuepeiickuit kopnyc 1588 rona, Hacros-
Tenbckue nokon — toxe XVI Beka, Tpanesnas 1640 roga 1 MHOroe Apyroe.

Hapsny c cobopoM HEeHHeHIUMM apXHTEKTYPHBIM naMaTHUKOM X VI Beka ABJISETCS OrpoMHas MaTUApYyC-
Hasi 3BoHHMLUA. Bniepseie ee nmoctasun Jumutpuit ToayHOB, poaCTBEHHHK Laps Bbopuca, HO MHOroe
6b110 pUCTPOeHO Mo3aHee. C BEpXHEH ee IUIOMANKH OTKPLIBAETCS BEJMKOJENHBIA BUA HA TOPOJ, Ha
€ro OKpeCTHOCTH, Ha nepBblii B CoBeTckoit Poccuu My3eit IEpEeBSIHHOrO 3014€CTBa.

B Hem coOpaHbl: KieTckasi LepkoBb K3 cena Crac-Bexu Ha BBICOKMX OyOOBBIX CBasX — 3alUMTa OT
BECEHHOTO NO0J10BOALSA (HexpacoBckue «den Ma3zait u 3aiiLibl» HanUCaHbI B 3TOM Celle), YepHble 6aHbKH —
TOXE Ha BBICOKHX «HOrax», Apyras pybieHas uepkoBKa, MeJIbHHLUA «Ha M30ylike», MOXeT ObITb, MO-
cnenuss B Poceuu, yereipexcotneTHnit — 1552 roga — Boropoauuxuit xpam u3 cena Xoam. 3aech
e CTOMT NpOCTas KpecTbsAHCKas n3ba u3-noa ropona Konorpusa. B takoit n36e Mornu xuts KoHcraH-
THH Me3senueB n Hukonait Koctsirun, repou ocaast MnaTeeBCKOro MOHacTeips B 1609 rony, BbI3Bas-
‘LUMECS [I0XKEPTBOBAaTb CBOMMH XKH3HAMH, 4TOOBI OAOPBAThH CTEHY, CAENATh B Hell MPOJIOM, Yepe3 KO-
TOpBI# MOOEOHO BOPBANUCH PYCCKHE BOMHBI.

Buaen co 3BOHHHMLUBI M NAMATHAK UX 3HAMEHUTOMY 3emiaky Meany Cycanuny. OH CTOAT Haj BEJIHMKOMK
PYCCKOH PEKOH CMMBOJIOM MYXECTBa, CTOMKOCTU M GecTpeneTHOro ciyxeHus Poaune.

B namm nau KocTpomMa — mOYTH €OMHCTBEHHBIN CTAPEIM PYCCKHIl rOpO, COXpAaHHMBIIUM HETPOHYTOH
NEPBOHAYAJILHYIO TNIAHWPOBKY apXHTEKTYPHOIrO aHCaMb6s cBoero ueHrpa, cinoxusirerocsts 8 XVIII —
Havane XIX Beka.

B 1770-x rogax B LUMPOKMX pa3Mepax MPOU3BOAUNACEH NTEPENIAHMPOBKA PYCCKHX ropooB. Balio cocTas-
JICHO OO YETBIPEXCOT reHepanbHbiX miuaHoB. B 1784 romy Obun yTeepxaeH muaH u ans KocTpomsl.
OCYILECTBHITH €ro NOYTH NOJIHOCTBIO: «IIOMOTJIO» TO OBCTOATENBCTBO, YTO B 1773 roay rpaHAMO3HBIH
NIoXap CIM3HYJ BCE JAEPEBSIHHbIE CTPOEHHUS, a APYTHX, KPOME LIepKBeif, BooOLue He 0110, BoccTaHasnu-
BaJIM ropoJ GYKBaNbHO «HA YHCTOM MECTE», HA OFPOMHOM II0XapHILE.

PuMckuit apxutexTop BuTpyBuil mucan, YTO ropon, CTOAIME y MOpsA MM Ha 6epery GONbIOH pekd,
OT HHX M JO/DKEH HauyMHaThes. Tak u caenanu B KocTpome: LeHTpanbHas, NOAKOBOOOpa3Has ee mio-
agb OTKPHITA B CTOPOHY BONru, a OT Hee BeepOM pacXOAATCHA YNHUBI PAaAHalIbHBIX HanpaBieHHI,
3naHus BO3BOAMIIMCH B T TOABI IO «anpo6HpOBaHHBLIM» MPOEKTaM. B nepByio oYepeap 3acTpanBauCh
YIJIOBBIE YYAaCTKH — JUISl 3aKPEIVICHHs] CXEMb! HOBBIX yJHU. BeepHblif niaH ¢ OOMIMEM yYacTKOB He-
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the Volga and the streets fan out from there. Buildings at that time were put up according to a sanc-
tioned plan. Corner areas were the first to be built up to serve as guide lines for the new streets.
With so many irregularly-shaped plots of land involved, most of the “approved”, but actually standard
projects had to be readjusted to fit into the radial plan. This was to the town’s advantage, since indi-
vidual treatment gave the buildings character and distinction. Some of them have been carefully
preserved to this day as valuable architectural monuments.

The main square on the bank of the Volga was set aside for trade. The construction of the Krasnye
and Bolshiye Muchnye Stalls started in 1789 according to the plan and under the supervision of
the local architect S. A. Vorotilov. The Krasnye Stalls, forming a rectangle of about 400 by 530
feet feet, dealt in fabrics, footwear, and various fancy goods. Along the perimeter of the mart there
is a covered gallery with tall arches supported by strong pillars, and in the centre of the main fagade
a triangular portico with similar arches. There used to be a gallery on the courtyard side as well, but
a few arches are all that remain of it. The Bolshiye Stalls offered flour, grain, fodder, and Kostroma’s
traditional product, flax. Extending over an area of some 365 by 520 feet, they resemble the Krasnye
Stalls except for the lower part of the pillars which is broader. Later on ten more trading booths were
added for the sale of cakes, corn, fish, oil, tobacco and other products. Some of them were placed
next to each other on the same area, while others occupied space in the courtyards of older structures
—the milk section, for example, was on the territory of the Krasnye Stalls.

The fine buildings erected early in the past century along the outside of the horseshoe square en-
hanced its appearance and gave it the look of a finished ensemble.

First let us take note of the splendid eight-columned Borshchov Mansion, which used to be the pro-
perty of General Borshchov who fought in the War of 1812.

A veritable palace, it is the largest of all the residential buildings constructed in Kostroma by private
citizens. A bit to the side there is the Fire-Tower which is still used as such. The tower is a magni-
ficent piece of architecture; particularly impressive is the central cube with a portico of the Co-
rinthian Order on a high base, with an octagonal white-stone patrol tower. The graceful structure
over a hundred feet high is most effective against the low arcade of trading stalls.

Between the Borshchov Mansion and the Fire-Tower we see what is now the Library. In its place
stood the wooden building of the Guard-House erected in 1797. Later it was replaced with a new
one by the architect P. I. Fursov, the designer of the Fire-Tower. Despite its small size it charms
the viewer by its stately contours, splendid proportions, and skilful execution of architectural details.
It graces the square and the town as a whole, and is one of the finest specimens of Russian classic
architecture.

57. Kostroma. Ipatyevsky Monastery.
West wall with round corner towers
and central “Green” Tower. 1642-1643 —
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npaBuibHOR Gopmbl noTpebosas nepepaboTku OOJNBLILMHCTBA ITHX «anpOOUPOBaHHBIXY, MO CYLIECTBY
THNOBBIX, NMPOEKTOB. KOCTPOMa OT 3TOro TONbKO BbIMIpajla: MHOTHE XXHJIble AOMa ObUIM BO3BEACHDI
No HHAMBHAYANbHBIM PELUCHUSM, NPHOOpENH BbIPA3UTENbHOCTb, OPUTMHAJIIBHOCTL M AO CHX IOp
COXPAHSIOTCS KaK LEHHbIE aDXHTEKTYPHbIE MaMATHHUKH.

I'naBuyto niowans y 6eperos Bosirn orsenu noa toproseie psaasi. [lepsbie u3 Hux — KpacHbie u Bosb-
LIKE MYYHbIE PAAbl HaYaJIM cTPOUTh B 1789 rony mo mpoekTy M noa HaGIoaeHHEM MECTHOTO apXHTeK-
Ttopa-noapsinuuka C. A. Boporusnosa. KpacHbie psaapl (nMpeAHa3HayeHHbIC AJIs TOProBJIM «KPACHBIM»
TOBapoOM: TKaHsAMH, OOyBblO, rajaHtepeeit) npeacTaBiasioT coboi ueTbipexyrosbHuk (122X 163 m).
Tlo nepumeTpy psOOB MAET KpbITas rajepes C BHICOKHMH apkaMH Ha MOLLUHBIX MHJIOHAX. B 1eHTpe
rnaBHOro (acaja BbICUTCA TPeYrobHbI NOPTHK C TAKUMHU XXe apkamu. ['anepes wia ¥ CO CTOPOHbI
NBOpa — OT HEE COXPAHHUJIOCH HECKOJILKO apok. B BosibiuX My4HBbIX psiaax NnpoW3BOAMIACH TOProOBis
MYKOH, 3epHOM, (ypakom, a Takke TPaAMLHOHHBIM KOCTPOMCKMM TOBapoOM — JbHOM. Pa3mepsi
3THX psaoB — 110X 160 4. [To apxuTekType M 06uieH KOMNO3ULUMKH OHKM cxoaHbl ¢ KpacHb!MU psaamu,
TOJIBKO MX MHUJOHBI HECKOJILKO PAaCLUMPEHbl B HHKHEH cBoel vacTu. IMo3znHee nobasunuck psabl: Ips-
HU4YHble, Manbie MyuHble, PbiGubie, Macnsinbie, TabauHble — BCEro AECATE TOProBbiX 34aHHMi. OHHU
BCTAJIM IO COCE/ICTBY, HA TOM *Ke IJIOLLAAH, @ HEKOTOPbIE H BO IBOPAxX CTapbiX coopyxeHui (MoJioyHbIe
— BHYTpH KpacHbix psaos).

ITo nnaBHO# kpuBo# 06Boaa nuioWwaNU (KNOAKOBKK», KAK JIACKOBO HAa3biBAIOT €€ KOCTPOMHYHK) B Hayasie
npoLuIoro Beka OblM BLICTPOEHbBI 3AaHUA, CeaBUINe TNaBHYIO KOCTPOMCKYIO MJIOW@Ab 3aMeyaTellb-
HbIM apXHIEKTYPHbIM aHcambiem.

OTMEeTHM NpeXAe BCErO BENMKOJIENHbIA BOCbMHUKONOHHBIA nom-asopey C. C. Bopumosa (reHepana,
yyacTHMKa BOMHbI 1812 roma). DTo kpynHeiiliee M3 XWIbIX 30aHMiA, NMOCTPOoeHHbIX B KocTpome
4aCTHBIMH JIMUAMH. Heckonbko B CTOpPOHE OT HEro CTOUT 34aHHe Cyry0o NMpakTHYECKOro Ha3HAYEHHS —
noxapHas kanaHya. OHa 10 CMX MOp MCMOJNb3YeTCA MO CBOeMy Ha3HauyeHHio. Ho kak xe xopowa ee
LUeHTpanbHast, KyOnyeckasi 4acTb C MOPTHKOM KOPHH(CKOro opaepa Ha BbICOKOM CTHI06aTe, C BOCbMH-
TPaHHBIM HO3OPHBIM CTO60M, d6aMLIOBaHHBIM OenbiM kamHeM. OOwas BbICOTA KajlaH4YM paBHA
TPUAUATH NATH MeTpam. Ee cTpoiinas BepTHKalb 0COGEHHO BbIPA3UTEILHO PUCYETCS Ha (OHE HU3KUX
TOProBbIX PsOB.

Mexay nomom BopuioBa u kanan4oit nomectunocs HeGonboe 3aanue. Ceityac B HeM GUOIMOTEKA.
Paubuie, ¢ 1797 roga, TyT Haxoaunach AEPEBSHHAA raynTBaxta. BMECTO Hee MOCTPOUIT HOBYIO, KAMEH-
Hyto apxutektop I1. M. ®ypcoB (oH xe aBTOp npoekTa KanaHyu). [Ipn BecbMa HeGOJIBLLMX pa3mepax
30aHHE TIOPAXAET BEJIMYABOCTHIO, MPONOPLUUOHATILHOCTLIO U MAaCTEPCTBOM, C KAKHM BHINOJIHEHBI €O
APXUTEKTYPHBIE NeTaNH. DTO 3JaHHE — YKpalleHHe M NJIOLIAAH1, H Bcero ropoaa. OHO BOLIJIO B YHCIIO
JIyYLIMX TTAMATHUKOB PYCCKOTO KJIAaCCMUM3MA.

57..Kocmpoma. Hnamveeeckuii moHacmuips.
3anadnas cmena ozpadst ¢ y2aoesimu
Kpy2abiMu 6QUWHAMU U YeHMPAAbHOU
«3enenoiv» bawneii. 1642—1643 20000  —
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58. Kostroma. Ipatyevsky Monastery.
Mansion of the Romanov Boyars.
16th-19th centuries

58. Kocmpoma. Hnamyegckuit MOHACMbIPb.
Hanamer 60sp Pomanossix. XVI—XIX eéexa




59. Kostroma. Ipatyevsky Monastery.
Trinity Cathedral. 1650-1652.
View from the north-west

59. Kocmpoma. Hnameesckuii Monacmeips.
Tpouyxkuii cobop. 1650—1652 20001.
Buo ¢ cegepo-3anada




60. Kostroma. Ipatyevsky Monastery.
Trinity Cathedral. Design on the south
gate Apollo and Plato Arguing about

the Immortality of the

Soul. Gold incised on copper. 16th century

60. Kocmpoma. Hnamvegckuii MOHACMblpb.
Tpouyxuii codop. «Anoaaon u guiocodh
ITaamon cnopsam o Geccmepmuu Oyuin
yenoseueckoin». Kaeiimo 10xicHorx epam.
Pocnucy 3040mom no meou. XVI eex
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61. Kostroma. Ipatyevsky Monastery.
Trinity Cathedral.

Design on the south gate Balaam’s Ass.
Gold incised on copper. 16th century

61. Kocmpoma. Hnamvesckuit monacmsips.
Tpouykuii cobop. «Baraamosa ocauya».
Kaeiimo 1woxcnvix epam. Pocnuce 3010mom
no medu. XVI eex







62. Kostroma. Ipatyevsky Monastery.
Trinity Cathedral. Fresco Apostle Paul
Resurrecting Eutychus. Detail. 1685

62. Kocmpoma. Hnameesckuii monacmeips.
Tpouykuii cobop. «Anocmoa Iasen
gockpewaem Eemuxa». Ppazmenm dpecku.
1685 200

63. Kostroma. Church

of the Resurrection-na-Debre.

Fresco The Flagellation of St. Stephen.
Detail. 1680s

63. Kocmpoma. Llepxoss Bockpecenus na
Hebpe. «ITobuenue ceamozo Cmedana».
Dpazmenm dpecku. 1680-e 20001

64. Kostroma. Ipatyevsky Monastery.
Church of the Virgin from the village
of Kholm. 1552. View from the south-east

64. Kocmpoma. Unameesckuii monacmeips.
bozopoduyras yeproew uz cesa Xoam.
1552 200. Buo c¢ 1020-60ocmoxa -

65. Kostroma. Ipatyevsky Monastery.
16th—19th centuries

65. Kocmpoma. Hnameesckuit monacmolps.
XVI—XIX gexa =
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66. Kostroma. Church
of the Resurrection-na-Debre.
Holy Gates. 1652

66. Kocmpoma. Lepkose Bockpecenus
na Jleope. Cesmoie gopoma. 1652 200
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67. Kostroma. Church
of the Resurrection-na-Debre.
West portal. 1652

67. Kocmpoma. Ileproev Bockpecenusn
na Jlebpe. 3anadusiii nopmaan, 1652 200

68. Kostroma. Central square.
Trading Stalls. 1770.
Fire Tower. Early 19th century

68. Kocmpoma. Llenmpaavrasa niowaos.
Tocmunete paoet. 1770 200. fHoxcapnan
raaanya. Hauvaso XIX eexa
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KRASNOYE ON THE VOLGA

Kostroma and the villages in the vicinity were well known throughout Muscovy for the gold and
silver ornaments produced by local jewellers. The workshops were centred at the village of Krasnoye
on the Volga River. Krasnoye was the property of the Viazemsky princes, and before their time
had belonged to the Godunov family of feudal lords.

The Godunovs could not boast of noble lineage. In all probability they came of peasant stock. They
were wealthy and reputed to be good managers and enterprising people. In their numerous estates
they established jewellery and other workshops, and it may be that the traditions of the jeweller’s
art, handed down from father to son, have come to us from the Godunov period.

The village of Krasnoye must have had quite a large population. Otherwise the thrifty citizens would
not have built such a big church.

Tent-shaped churches made their appearance in Russia early in the sixteenth century. Every one of the
few that have survived is a precious memorial of the past. Perhaps the finest, if not the earliest, is at
the village of Kolomenskoye. According to old records the Epiphany Church at Krasnoye was
patterned after it.

In certain details the church at Krasnoye resembles the central part of the Intercession Cathedral
and that of St Basil Cathedral in Moscow, while the general plan reminds one of the Transfiguration
Cathedral at Bolshiye Viazemy on the outskirts of Moscow. There is the same arched substructure
under the entire building, the same kind of gallery, the same rectangular body with two small
chapels surmounted by a pile of little kokoshniks. The tented roof over the octagon resting on
the rectangle is similar to the roof of the Nativity Church in the village of Beseda on the Moscow
River. Since Krasnoye on the Volga as well as Bolshiye Viazemy and Beseda belonged to the Godu-
novs there is a strong possibility that the churches in all three villages were designed by the same
architect. Be that as it may, there is no doubt that the Epiphany Church was built by a gifted
“supervisor of stone-masonry”, as an architect was called in the sixteenth century.

The creator of the church at Krasnoye set a gradually diminishing octagon over the broad, low
rectangular body embellishing the upper structure with two rows of decorative shallow alcoves. He
put up a third tier with a strip of small kokoshniks, and at the base of the tented roof he placed trian-
gular frames enclosing six little kokoshniks in each. He topped the tall edifice with a slender drum
pierced with lancet windows surmounted by a helmet-shaped dome.

The chapel roofing indicates the hand of another architect, or that the chapels had been altered
during the seventeenth-century reconstruction when a second row of arcading was added and
the formerly open gallery covered. A bell-tower was added at the same time and although the builders
did their best to make it harmonize with the main building their efforts were not entirely successful.
But if the tower failed to enhance the general effect it did not spoil it.

It has always been recognized that the tent-shaped church is the stone version of the wooden church
of Russia’s north. Yet in its sharp outlines there is something in common with the Lutheran church
of Western Europe. That seems to be one of the reasons why in the seventeenth century Patriarch
Nikon banned the tent-shaped roof. Instead he prescribed the canonical five domes giving the theolog-
ical explanation that the lower domes symbolized the four evangelists and the tall large one in the
middle “the seat of the Lord Himself”.
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KPACHOE-HA-BOITE

KocTtpoMa u npuropoaHbie ee cena CnaBuiucb B MOCKOBCKOM rocyaapcTBe MacTepaMu-HOBEIMpaMH,
NPOU3BOASILIMMH YKPALICHHS U3 30/10Ta U cepebpa. LIEGHTPOM 3TUX KYCTapHbIX MacTepCKuX GblIO ceno
Kpachoe-Ha-Bonre, npuHaanexasuiee kHs3baM BszemMckuMm, a 1o HUX — Gosipam ['omyHOBBIM.

Pon mocneaHuX HE MOr NOXBAJMMTLCA 3HATHBLIMU NpeAKaMH. BbIUIM OHHM, MO BCEH BEPOATHOCTH, M3
MECTHBIX pa36orateBLIMX KpecTbaH. [0AyHOBBI MMeENIM CJIaBy JIIOHEH NpPEANpPHHAMYHBBIX, XO3AHCTBEH-
HbIX. B MHOTOYHCIIEHHBIX IOMECTBAX Y HUX paboTanu pa3jiMYHbIE MACTEPCKHE, B TOM YHCIIC U FOBEJIHP-
Hble. BO3MOXHO, TpaAMUMOHHOE, NEepeaaBaeMoOe U3 MOKOJIEHHS B IOKOJEHHE MAaCTepCTBO JKMTENei
nocenka JOLIO A0 HaluMX AHEH OT BpeMeH [oayHOBBIX.

Ceno KpacHoe 6b110 MHOromonnbimM. MHaye He MocTaBuin Obl TaM pacyeT/IMBblE BOTYMHHHUKH 60Nb-
UIYFO LUEPKOBb.

IlaTpoBsie uepkBu Ha Pycu nayanu cTporTh B nepsoit Tpetd XVI Beka. He MHOro HX COXpPaHWJIOCH.
Kaxpas — ueHHelwnit namatauk. Jlyduias u3 Hux (HO He nepeas no Aarte nocrpoiiku) — B cene Ko-
JIOMEHCKOM. B noppaxcanue eit, «npoTus ob6pa3ua», kak NMucaiu B OOrOBOpaX «MacTepa KaMEeHHOro
nena», noc1poeHa U boroseiieHcKas LEPKCBb.

EcTh y Hee CXOACTBO B HEKOTODBIX AETANAX C LEHTPajbHOM 4YacThio ITokposckoro co6opa — xpama
Bacunus BnaxenHoro B Mockse, — a o KOHCTPYKTHBHOM CXeMe OHa HamOMHHaeT LepkoBb ITpeoGpa-
weHua B Bonbmux Baszemax nom MOCKBOM: TOT e apOuHblil MOAKJIET MOA BCEM 3AaHHEM, Teppaca-
rynbOHlLe, YeTBEPHK C ABYMs HEGOIbIUMMH NPUAEIAMH, HAKPBITHIMH «rOPKO» KokomHu4koB. lllaTep,
NOCTABJIEHHBI Ha «BOCbMEPHMKE Hal YETBEPHUKOMY», MOXOX Ha 3aBeplueHne PoxnecTBEHCKON LEPKBH
B cene Becenst Ha Mockse-peke. Tak xe, kak Kpacnoe-Ha-Bonre, Bonbiune Bssemsr u Becensl Obuu
FOAYHOBCKMMH NMOMECTbAMU. YK HE OAMH JIK MAacTep CTPOMI BCe 3TH TpH xpama ? IIpaBHIbHO HITH HET
Haule MPeanoIoXKeHHe, HECOMHEHHO OOHO: CTPOMJI BorosBaeHCKyO LEpKOBb TaJlaHTIMBBIM «moaMac-
Te€Pbe KaMEHHBIX Aen», kak Ha3biBajiu B XVI Beke apXUTEKTOPOB.

B KpacHoMm-Ha-Bosire nocraBui o Ha ILMPOKOM, HH3KOM YETBEPHKE CYXXAIOLIMIACA KBEPXY BOCHMH-
IrPaHHMK, YKPACHJI €r0 ABYMs psAOAMM ACKOPATUBHbIX 3aKOMap. Bbillie BO3BeN TpeTHit ApyC C MOJIOCOH
MaJICHbKHX KOKOLUHMKOB. B OCHOBaHMM wIaTpa — TpPeyrojibHblE paMKH, @ B HUX — IO 11eCTb MaJIEHb-
KUX KOKOLUHMKOB. BbICOKO B3neTes rpaHeHblif wiatep. A HaJ HUM elle TOHKH, HU3KO «OMOACaHHBIM»
6apabaH ¢ y3KUMH OKHAMU-LIENAMM U LIJIEM —- TJIaBKa,

[Mpunensl, BUAHO, YXKE APYroH 3004Mit lesan. A BO3MOXHO, NEPECTPOUIM UX OOHOBPEMEHHO C YCT-
POHCTBOM BTOPOro psifa apkai U KPOBJIM HaJ NMPEXHHM, OTKPbITHIM rynbouuiem.

MepectpanBanu xpam B XVII Beke. Torna nocraBunv ¥ KOJIOKOJIbHIO. B Heil 3aMeTHO cTapanue cae-
JlaTk YTO-TO MOXOXKee Ha I1aBHYIO LEPKOBb, HE MPOTHBOPEYUTD €€ apXUTEKType. B kakoi-TO mMepe 3TO
yOaJoCh: eciii He npubaBuiia KOJIOKOJNIbHA KPAacOThl CTAPOMY Xpamy, «HE YUTAETCS BMECTE C HHUMD,
TO M HE yponyer.

[Mpu3HaHo, YTO WATPOBLIE LEPKBM — BOILIOLLIEHHE B KaMHe pyOrieHbIX, ceBepopycckux. Ho ectb B uX
OCTPbIX CHJIyITaX 4TO-TO OOILEE C «IHOTEPCKUMH», 3aMafAHOEBPONEHCKUMH LEPKBAMU. DTO M MOCHy-
KHJIO OJHMM M3 MOBOJAOB K 3aMpelleHno narpuapxoM HUKOHOM CTpOMTENbCTBA LIATPOBLIX XPaMOB.
Ha cmeHny uM npeanucano 66110 B cepenute XVII cTONETHS «OCBSLUEHHOE NMATHIIABHE» H JAHO K HEMY
60rocnoBCKOE TOJIKOBAaHME: Majible IJ1aBbl 0603HAYA/IM YETHIPEX €BAHIEMCTOB, a CPEAM HHX «cenai
caM rocnofib».
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69. Krasnoye on the Volga.
Epiphany Church. South front. 1592

69. Kpacnoe-na-Bonaze. bozoasaenckan
yepross. FOxcuuiit gacad. 1592 200

70. Krasnoye on the Volga.

Epiphany Church. Archangel Michael
icon from the Deesis Range. Detail.
Late 16th century. (The Kostroma
Regional Museum of Fine Arts)

70. Kpacroe-na-Boaze. bozoasaenckan
yepkogs. «Apxaneea Muxaum». @Ppazmernm
uKoust u3 deucycrozo paoa. Koney XVIeexa.
(Kocmpomckoit obaacmmuoit mys3ei
u306pazumenbusix UCKyccms)
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. Pereslavl-Zalessky. View from the south, from Goritsky Monastery.
. Pereslavl-Zalessky. Transfiguration of the Saviour Cathedral. 1152—1157. View from the south-

east.

. Pereslavl-Zalessky. St. Nicetas Monastery. 16th-19th centuries. View from the south-east.
. Pereslavl-Zalessky. Church of Metropolitan Peter. Tent-shaped roof. 1585.
. Pereslavl-Zalessky. Church of Metropolitan Peter. 1585. Gallery. 18th century. Bell-Tower.

19th century. View from the south-east.

. Pereslavl-Zalessky. Goritsky Monastery. 17th—18th centuries. View from the north-west.

. Pereslavl-Zalessky. Goritsky Monastery. Entrance Gates. 17th century.

. Pereslavl-Zalessky. Goritsky Monastery. Decorative detail of Entrance Gates. 17th century.

. Pereslavl-Zalessky. Goritsky Monastery. All-Saints Church and Dormition Cathedral. South

fronts. 17th-18th centuries.

. Pereslavl-Zalessky. Goritsky Monastery. North wall. 17th-18th centuries.

Pereslavl-Zalessky. Danilov Monastery. 16th-17th centuries. View from the south-west. All-
Saints Church. 1687. Tent-shaped Bell-Tower. 1689. Trinity Cathedral. 1530-1532.

Environs of Pereslavl-Zalessky.

Rostov. Kremlin. 16th-17th century. View from Lake Nero.

Rostov. Kremlin. Dormition Cathedral. 16th century. Belfry. 1682-1687. Part of west wall
with towers. Late 17th century. Church of the Resurrection. 1670.

Rostov. Kremlin. Church of St. John the Divine. 1683. View from the north-east.

Rostov. Kremlin. Church of St. John the Divine. 1683. View from the south, from the walls
of the passageways.

Rostov. Kremlin. Church of St. Gregory the Divine. C. 1670. View from the south-west, from
the wall.

Rostov. Kremlin. Domes, tented towers, and chimneys. Latter half of 17th century.

Rostov. Kremlin. Administrative building. Late 17th century.

Rostov. Kremlin. Red Chambers. 1670-1680.

Rostov. Kremlin. Belfry. 1682-1687. Bell platform.

Rostov. Kremlin. Belfry. 1682-1687. View from the east.

Rostov. Kremlin. View from the Water Tower. Church of the Resurrection. 1670. Dormition
Cathedral. 16th century. Belfry. 1682-1687.

Rostov. Kremlin. Spass-na-Seniakh Church. Fresco The Last Judgement. Detail. 1675.
Rostov. Kremlin. Church of the Resurrection. Fresco Christ and Barrabas before Pilaie.
Detail. 1670.

Rostov. Kremlin. Spass-na-Seniakh Church. “Soleya™ (section assigned to clergy) and altar
portal. 1675.

Rostov. Kremlin. Church of St. John the Divine. Portal arch of “soleya”. 1683.

Rostov. View from the south to the kremlin.

Church of St. John the Divine on Ishna near Rostov. 1687-1689. View from the south-west.
Borisoglebsky Monastery. St. Sergius Gate-Church. North front. 1545.

Borisoglebsky Monastery. Church of the Purification “over the Water Gates™. C. 1680. View
from the south-east.

Borisoglebsky Monastery. St. Sergius Gate-Church. Portal arches of the Holy Gates and
gallery. Latter half of 17th century.

Borisoglebsky Monastery. St. Sergius Gate-Church. 1545. Gallery and Holy Gates. Latter half
of 17th century. View from the south.

Borisoglebsky Monastery. West wall with towers. Mid-16th century.

St. Nicholas-on-Uleima Monastery. 16th-18th centuries. View from the south.

Uglich. Kremlin. Church of St. Dmitry-na-Krovi. 1690-1692. View from the south-west.
Uglich. Kremlin. Church of St. Dmitry-na-Krovi. Fresco The Assassination of Tsarevich
Dmiiry. Detail. 18th century.
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NEPEYEHD MJJIOCTPALUMN

IMepecnasib-3anecckuit. O6uMiA BMA ropoaa ¢ tora, ot ["OpUIKOro MOHacCTbIpS.
IMepecnasnb-3anecckuii. Cnaco-ITpeobpaxenckuit cobop. 1152—1157 roasr. Bui ¢ roro-socroka.
[Mepecnasinb-3anecckuit. Hukutckuit monactoipb. XVI—XIX Beka. Bua ¢ 10ro-socroka.
IMepecnasib-3anecckuii. Llepkosb IMerpa Mutpononuta. larep. 1585 roa.
IMepecnasnb-3anecckuii. LlepkoBb I[Tetpa Mutpononura. 1585 roa. anepes. XVIII sek. Kono-
konbHs. XIX Bek. Bua ¢ oro-socroka.

. [lepecnapnp-3anecckuit. ['opuukuit Monacteips. XVII—XVIII Beka. Bun ¢ cesepo-3anazna.

[Tepecnasnb-3anecckuid. ['opuuknit MoHacThips. [Ipoe3anbie Bopota. XVII Bek.
[Tepecnasib-3anecckuit. [opuukuit MoHacTeips. [1poe3anbie Bopota. ®parment gekopa. XVII Bek.

. [epecnasnb-3anecckuit. [OpuuKHii MOHACTBIpb. BeexcBsiTckasi LepkOBb M YcnmeHckuit cobop.

HOxubie dacanst. XVII—XVIII Beka.
[Tepecnasnb-3anecckuit. ['opuukuit Mmonacteipb. CeBepHas crera orpanbl. XVII—XVIII Beka.

. IMepecnasnb-3anecckuit. Jauunos MoHacteipb. XVI—XVII Beka. Bun ¢ rora-3anana. Beexcsarckas

uepkoBb. 1687 roa. lllaTposas kosiokonbHs. 1689 roa. Tpouukuit cobop. 1530—1532 roasl.
OkpectHocTu IlepecnaBns-3anecckoro.

Poctos. Kpemnbs. XVI—XVII Beka. Bun ¢ o3epa Hepo.

Pocros. Kpemiib. Ycenenckuit cobop. XVI Bek. 3BoHHuua. 1682—1687 roawi. Yactb 3anaaHoi
crennl ¢ 6amnsamu. Kounery XVII Beka. Llepkosb Bockpecenus. 1670 roa.

Pocrtos. Kpemub. Llepkosb Moanna Borocnosa. 1683 roa. Bua ¢ ceBepo-BocToka.

Poctos. Kpeminb. Llepkosb Moanna borocnosa. 1683 roa. Bua ¢ tora, co CTEH-Nepexo/10B.
Pocrtos. Kpemub. Liepkoss I'puropus borocnosa. Okono 1670 ropa. Bua c roro-3anana, co CTEHbI.
Pocrtos. Kpemnb. ['naBel, 6awHu ¢ warpamu u apiMHuku. Bropas nonosuna XVII Beka.

Poctos. Kpemuib. XossitcTBennbiit koprmyc. Koneu XVII Beka.

Pocrtos. Kpemnb. Kpachas nanara. 1670—1680 roasr.

PocroB. Kpemib. 3ponnuua. 1682—1687 roasl. I[Mnowaaka 380Ha.

Pocrtos. Kpemnb. 3sounuua. 1682—1687 roasl. Bua ¢ BocTOKa.

Poctos. Bua ¢ BoasiHoii 6awnn kpemis. Llepkosb Bockpecenusi. 1670 roa. YcneHckuii cobop.
XVI Bex. 3Bonuuua. 16821687 roabl.

Pocros. Kpemuib. Llepkoss Cnaca na Censax. «Crpawnbiii cya». ®parment dpecku. 1675 roa.
Poctos. Kpeminsb. LiepkoBb Bockpecenus. «Xpucroc u Bappasa nepen [Tunatom».

®parmenT dpecku. 1670 roa.

Pocros. Kpemib. Liepkosb Cnaca Ha Censx. Cones u nopran antaps. 1675 roa.

Pocros. Kpemib. Llepkoss Moanna borocnosa. Apka noprasna cosien. 1683 rou.

Pocrtos. O0mit BUA C 10ra Ha KPeMIib.

Llepkosb Moanna Borociiosa Ha peke Une nox PocroBom. 1687—1689 roabl. Bua ¢ roro-3anana.
Bopucornebekuit Monacthiph., Cepruesckas HaaspaTHas uepkosb. CesepHblit dacan. 1545 roa.
Bopucornebekuit MonacTuiphb. Liepkoss Cpetenus «4to Ha Boasubix Boporax». Okoso 1680 rona.
Bun ¢ roro-socroka.

Bopucorniebekuit MoHacTbipb. CeprueBckasi HaaBpaTHas UEPKOBb. 1545 roa. Apku noprajos
CBATbIX BOPOT M ranepeu. Bropas nonosuna XVII Beka.

Bopucornebekuit MonacTeipb. Cepruesckas HaaBpaTHas uUepkoBb. 1545 roa. [anepess u CesTbie
popota. Bropas nonosuna XVII Beka. Bua c tora.

Bopucornebekmnit MoHacTeipb. 3ananHas cteHa ¢ 6awnsmu. Cepennna XVI seka.

Huxkono-Y neiimunckuii Monacteipb. XVI—XVIII Beka. Bun ¢ tora.

Vroud. Kpemib. Lepkose Jumutpusi «Ha kposuw». 1690—1692 roapt. Bun ¢ roro-3anana.

Vrany. Kpemub. Lepkosb [IuMuTpusi «Ha KpoBu». «YOueHue uapeBuya JAumMutpus». OparmMeHt
dpeckn. XVIII Bek.

Vrmuy. Kpemib. «[Tanater uapesuya Juvutpus». FOxnbiii dacan. 1482 roa.

Vrauy. AeKceeBCKMi MOHACTBIPb. YcneHckas ([lusHas) uepkoBb. 1628 roa. Tpane3nas nasara.
1628 roa. Llepkoss Moanna Ipeareun. 1681 ron.

Vrauy. Lepkosb Poxpnecrsa Moanna INpeareyn na Bosre. FOxnbiii dacan. 1689—1700 roap.
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Uglich. Kremlin. “Palace of Tsarevich Dmitry”. South front. 1482.

Uglich. Alexeyevsky Monastery. Dormition (Divnaya) Church. 1628. Refectory. 1628. Church of
St. John the Forerunner. 1681.

Uglich. Church of the Nativity of St. John the Forerunner on the Volga. South front. 1689-1700.
Tutayev. Cathedral of the Resurrection. C. 1670. View from the south-west.

Tutayev. Cathedral of the Resurrection. Fresco The Tower of Babylon. Detail. Late 17th
century.

Yaroslavl. View on the Spaso-Preobrazhensky Monastery and Epiphany Church.

. Yaroslavl. Church of St. Paraskeva on Tugova Hill. 1692.

Yaroslavl. Spaso-Preobrazhensky Monastery. Monastic cells. C. 1670.

. Yaroslavl. Church of St. Nicholas-the-Wet. Tiles on the tented roof of the chapel. C. 1690.

Yaroslavl. Epiphany Church. South front. 1684—1693.

. Yaroslavl. Epiphany Church. Detail of tile decoration. 1684-1693.

Yaroslavl. Church of the Prophet Elijah. 1647—1650. View from the south-west.

Yaroslavl. Church of the Prophet Elijah. Fresco Nahman’s Chariot. Detail. 1680-1681.
Yaroslavl. Church of St. John the Forerunner at Tolchkovo. 1671-1687.

Yaroslavl. Church of St. John the Forerunner at Tolchkovo. Detail of tile decoration.
1671-1687.

Yaroslavl. Church of St. John the Forerunner at Tolchkovo. Holy Gates. 1671-1687.
Yaroslavl. Church of St. Nicholas Rublenny. 1695. View from the north-west.

Yaroslavl. Korovnikovskaya Sloboda. Church of St.John Chrysostom. South front. 1649-1654.
Yaroslavl. Korovnikovskaya Sloboda ensemble. Church of the Virgin of Vladimir. 1669. Holy
Gates. Late 17th—early 18th centuries. Church of St. John Chrysostom. 1649-1680.
Kostroma. Ipatyevsky Monastery. West Wall with round corner Towers and central “Green”
Tower. 1642-1643.

. Kostroma. Ipatyevsky Monastery. Mansion of the Romanov Boyars. 16th-19th centuries.

Kostroma. Ipatyevsky Monastery. Trinity Cathedral. 1650-1652. View from the north-west.
Kostroma. Ipatyevsky Monastery. Trinity Cathedral. Design on the south gate Apollo and Plato
Arguing about the Immortality of the Soul. Gold incised on copper. 16th century.

Kostroma. Ipatyevsky Monastery. Trinity Cathedral. Design on the south gate Balaam’s Ass.
Gold incised on copper. 16th century.

Kostroma. Ipatyevsky Monastery. Trinity Cathedral. Fresco Apostle Paul Resurrecting Eutychus.
Detail. 1685.

Kostroma. Church of the Resurrection-na-Debre. Fresco The Flagellation of St. Stephen.
Detail. 1680 s.

Kostroma. Ipatyevsky Monastery. Church of the Virgin from the village of Kholm. 1552. View
from the south-east.

Kostroma. Ipatyevsky Monastery. 16th-19th centuries.

Kostroma. Church of the Resurrection-na-Debre. Holy Gates. 1652.

Kostroma. Church of the Resurrection-na-Debre. West portal. 1652.

Kostroma. Central Square. Trading Stalls. 1770. Fire Tower. Early 19th century.

Krasnoye on the Volga. Epiphany Church. South front. 1592.

Krasnoye on the Volga. Epiphany Church. Detail of Archange! Michael icon from the Deesis
Range. Late 16th century. (Now at the Kostroma Regional Museum of Fine Arts)

Plios. View of the Volga.

Suzdal. Kamenka River Valley. In the distance: St. Alexander Monastery. Ascension Cathedral
and Bell-Tower. 1695. To the right: wall and towers of the Convent of the Intercession. 16th-18th
centuries.

Suzdal. Kremlin. Nativity of the Virgin Cathedral. 13th-16th centuries. View from the north-
west.

Suzdal. Kremlin. Nativity of the Virgin Cathedral. Fresco Head of a Saint. Detail. 13th century.
Suzdal. Kremlin. St. Nicholas Church from the village of Glotovo. 1766.

Suzdal. Kremlin. Transfiguration Church from the village of Kozliatyevo. 1756. Tent-shaped
roof of the Resurrection Church from the village of Potakino. 1776.

Suzdal. Deposition of the Robe Convent. Holy Gates. 1688.

Suzdal. Road to the kremlin. Cathedral Bell-Tower. 1635. Church of the Nativity of the Virgin.
13th-16th centuries. St. Nicholas Church. 1720-1739.

Suzdal. Church of SS. Cosmas and Damian. 1725. View from the north-west.
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41. TyTtaes. Bockpecenckuit cobop. Okosio 1670 rona. Bun ¢ roro-3anana.

42. TyTtae. Bockpecenckuii cobop. «Basuinounckas Gawns». ®parment dpecku. Konen XVII peka.

43. Spocnasnb. Bua Ha Cnaco-ITpeobpaxeHCKHit MOHACTHIPb M LiepKoBb borossienus.

44. SIpocnasnb. Lepkosb [Tapackesst [TaTHuubl Ha Tyrooii rope. 1692 roa.

45. SIpocnasib. Cnaco-ITpeo6paxeHckuit MOHACTbIpb. bpatckuii kopnyc (kenbu). Okoso 1670 rona.

46. SIpocnasinb. Llepkos Hukosnbl Mokporo. M3pa3uoBelif A€KOp maTpa npuTBopa.

Oxomno 1690 roaa.

47. SIpocnasib. LlepkoBb borosinenus. FOxublit dacan. 1684—1693 roabr.

48. sipocnasib. LlepkoBb Borosisnenusi. @parMeHT n3pas3ioBoro aekopa. 1684-—1693 roael.

49. SIpocnasnb. LlepkoBb Mnbu IMpopoka. 1647—1650 roaer. Bua ¢ roro-3anana.

50. sipocnasnb. LlepkoBs Wibu IMpopoka. «Konecunua Heemana». ®parmedt dpecku. 1680 1681
TOMBI.

51. SIpocnasine. Llepkoss Moanna [Mpeareuu B Tonukose. 1671—1687 ronpr.

52. Sipocnasine. LlepkoBe Moanna IMpenreun B Tonukose. @parMeHT U3pa3LioBOro AeKopa.
1671—1687 ronpr.

53. SIpocnasnb. LlepkoBb Moanna INMpeareun B Tonukose. Cpatbie BopoTta. 1671—1687 roabl.

54. Sipocnasib. LlepkoBb Hukonbt PyGiienoro. 1695 roa. Bua c cesepo-3anana.

55. sIpocnasnb. Koposuukosckasi cnobona. Llepkosb Moanna 3natoycta. FOxubiii dacan. 1649 —
1654 roaur.

56. SIpocnasnb. Axcambi B KoposHukosckoit cnoboge. Llepkosb Brnaammupckoii 6oromartepu.
1669 ron. Cearsie Bopota. Kowey XVII—wnavano XVIII Beka. llepkoBb Moanna 3natoycra.
1649—1680 rouwl.

57. Kocrpoma. MnaTbeBCKHil MOHACTHIPL. 3anafHasi CTeHa Orpajibl C yrJIOBLIMH KPYIJIbIMH OatHaMu
M UeHTpaJIbHON «3enenoi» Oaunei. 1642—1643 roawpl.

58. Kocrpoma. MnarbeBcknit MoHacThipb. [lanarer 60sip Pomanosbix. XVI—XIX Beka.

59. Kocrpoma. MnateeBckuit Monactbipb. Tpouukuit cobop. 16501652 roael. Bua ¢ ceBepo-3anana.

60. Koctpoma. MnaTeeBckuii MOHACTBIpb. TpouLKuii cobop. «Amnosnon u ¢punocod lNMuaron cnopsar
0 BeccMepTHH AyLUHM YenoBedeckon». KieMo 10xHbIX BpaT. Pocrucek 3051010M 1o meau. XVI Bek.

61. Koctpoma. MnatbeBckuit MonacTbipb. Tpouiikuii cobop. «Banaamosa ocnuu@a». KieiMo 10kHbIX
BpaT. Pocnuck 30m0ToM no mean. XVI Bek.

62. Kocrpoma. MnateeBckuii MonacTbipb. Tpouukuit cobop. «Anocton INasen Bockpewraer EpTuxa.
®parmeHT ¢pecku. 1685 roa.

63. Kocrpoma. Llepkoss Bockpecenusi Ha [ebpe. «ITobuenue cesitoro Credana». ®parmMeHT hpecku.
1680-¢ roasl.

64. Kocrpoma. MnateeBckuii MOHACThIph. Boropoauukas nepkosb u3 cena Xomnm. 1552 rom. Bua
C IOr0-BOCTOKA.

65. Kocrpoma. Mnateesckuit Monacteipb. XVI—XIX Beka.

66. Koctpoma. Llepkosb Bockpecenus na [lebpe. Csitbie BopoTta. 1652 ro.

67. Koctpoma. Llepkosb Bockpecenus na [debpe. 3anaanbiit nopran. 1652 roa.

68. Koctpoma. llenTpanpHas niowmanb. I'octunbie psiabl. 1770 roa. IMoxapuas kanansa. Hausano
XIX Beka.

69. Kpacnoe-na-Bosre. Borossnenckas 1iepkosb. FOxHbiit dacan. 1592 ron.

70. KpacHoe-ua-Bouire. borosisiieHckas 11€pkoBb. «ApxaHres Muxanim». ®parMeHT HKOHbI U3 JIEHCYC-
Horo psima. Koneu XVI Beka. (Kocrpomckoi o6nacTHON My3ei M300pa3UTE/IbHBIX MCKYCCTB.)

71. Inéc. Bua na Boury.

72. Cy3nane. Josuna pexku Kamenku. Bpanu AJiekcaHAPOBCKHH MOHACThIpb. BO3HeceHckas wuep-
KOBb M KojlokonbHs. 1695 roa. Cnpasa orpaja ¢ 6amnsMu ITokpoBckoro MOHacThIps.
XVI—XVIII Beka.

73. Cyznanb. Kpemnb. Cobop Poxnecrsa 6oromatepu. XIII—XVI Beka. Bun ¢ cesepo-3anana.

74. Cy3nanb. Kpemuib. Cobop PoxnectBa 6oromatepu. «lonosa cBaTOoro». ®parMeHT (peck.
XIII Bek.

75. Cy3znanb. Kpemib. Hukonbckas 1iepkoBb u3 cena [ioroso. 1766 ros.

76. Cyznans. Kpemub. [IpeoOpaxerckas uepkosb u3 cena Kozastoeso. 1756 roa. Hlartep. Bockpe-
CEeHCKOM nepkBu u3 cena Ilorakuno. 1776 roa.

77. Cy3nanb. PU3nonoxeHcKui MoHacThipb. CBATbie BOpoTa. 1688 ro.

78. Cy3nansb. Jopora B kpemiib. CobopHasi konokobHs. 1635 roa. Cobop Poxnecrsa 6oromartepw.
XIT—XVI Beka. Hukonbckas uepkoBb. 17201739 rompl.

79. Cy3nansb. LlepkoBb Ko3bmbl u [embsina. 1725 roa. Bua ¢ cesepo-3anana.
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Suzdal. Convent of the Intercession. Refectory and Church of the Conception. 1551.
View from the south-west.

. Suzdal. Convent of the Intercession. 16th—18th centuries. View from the south-east.

Suzdal. Kideksha. Cathedral of SS. Boris and Gleb. 1152. Bell-Tower. Early 18th century.
Church of St. Stephen. 1780.

Bogoliubovo. Church of the Intercession on the Nerl. 1165. General view from the west.
Bogoliubovo. Church of the Intercession on the Nerl. Carving on a side arch. 1165.
Bogoliubovo. Church of the Intercession on the Nerl. 1165. General view from the north-west.
Bogoliubovo. Church of the Intercession on the Nerl. Detail of the blind arcading. 1165.
Bogoliubovo. Church of the Intercession on the Nerl. Detail of carving. 1165.

Vladimir. Dormition Cathedral. 1158-1160, 1185-1189. View from the south.

Vladimir. Dormition Cathedral. Head of an Angel. Detail from Andrey Rubliov’s fresco. 1408.
Vladimir. Dormition Cathedral. The Righteous Going to Paradise. Detail from Andrey Rub-
liov’s fresco. 1408.

Vladimir. Cathedral of St. Demetrius. North front. 1194-1197.

Vladimir. Cathedral of St. Demetrius. Part of north wall. 1194-1197.

Vladimir. Cathedral of St. Demetrius. Detail of carving. 1194-1197.

Vladimir. Golden Gates. 1164

Vladimir. Main street

Vladimir. Dormition Cathedral of the Princess” Convent. Late 15th—early 16th centuries. View
from the south-east.

Vladimir. St. Nicetas Church. 1762-1765. View from the south-west.

Water-meadows around Yuryev-Polsky.

Yuryev-Polsky. Cathedral of St. George. 1234. View from the west.

Yuryev-Polsky. Cathedral of St. George. Corner capital. 1234.

Yuryev-Polsky. Cathedral of St. George. Kitovras. Detail of carving. 1234.

Yuryev-Polsky. Cathedral of St. George. Part of north wall and chapel. 1234.

Alexandrov (Alexandrova Sloboda). Tent-roofed Bell-Tower. 16th—17th centuries. View from
the south.

Alexandrov (Alexandrova Sloboda). Dormition Cathedral. 16th-17th centuries. View from
the south.

Alexandrov (Alexandrova Sloboda). Refectory and Bell-Tower. 17th century. Church of the
Intercession. 16th century. View from the south-west.

Alexandrov (Alexandrova Sloboda). Trinity Cathedral. 16th century. View from the south-
west.

Zagorsk. Trinity-Sergius Monastery. View from the south.

Zagorsk. Trinity-Sergius Monastery. Gate-Church of St. John the Forerunner. 1693-1699.
View from the south-west.

Zagorsk. Trinity-Sergius Monastery. Utichya Tower. 17th century. View from the south-east.
Zagorsk. Trinity-Sergius Monastery. Trinity Cathedral. 1422. St. Nikon Chapel. 1548-1623.
East front.

Zagorsk. Trinity-Sergius Monastery. Dormition Cathedral. 1559-1585. Chapel-over-Well.
Late 17th century. West fronts.

Zagorsk. Trinity-Sergius Monastery. Trinity Cathedral. 1422. Church of the Holy Ghost. 1476.
Zagorsk. Trinity-Sergius Monastery. In the centre: Church of the Virgin of Smolensk.
1745-1753.

Zagorsk. Trinity-Sergius Monastery. Predtechensky building. West front. 17th century.
Zagorsk. Trinity-Sergius Monastery. “Chertogi” Palace. West front. Late 17th century.
Zagorsk. Trinity-Sergius Monastery. Refectory. Interior. 1686-1692.

Zagorsk. Trinity-Sergius Monastery. View from the south-east.



80. Cy3panp. IlokpoBckuit MOHacTbipb. Tpane3nas najsara ¢ 3ayaToeBCKOIl LepkoBblo. 1551 rou.
Bun c roro-zanana.

81. Cy3nans. ITokposckuit MoHacTeips. XVI—XVIII Beka. Buj ¢ 10ro-BocToxa.

82. Cy3pans. Kunexuia. Co6op bopuca u 'neba. 1152 roa. KonokonwsHsa. Hayano XVIII seka. Lep-
koBb Crtedana. 1780 roa.

83. Boromo6oso. llepkosb ITokposa Goromatepu na Hepsu. 1165 rog. O0Owuit Bua ¢ 3anajaa.

84. Boronto6oso. Liepkoss [Tokposa 6oromatepu Ha Hepniu. Kamennasi pe3nba 60KOBOI 3akomapsbl.
1165 ron.

85. boronwboso. Lepkossb [Tokposa 6oromarepu Ha Hepnu. 1165 roa. O6umit BUI ¢ ceBepo-3anana.

86. Boromo6oso. Llepkoss [MTokposa 6oromatepu na Hepnu. dparmMenT apkatypnoro nosica. 1165 roa.

87. Boromoboso. Llepkoss IMokposa Goromatepn Ha Hepnn. dertans kaMeHHOM pe3bObl. 1165 roa.

88. Bnagumup. Ycnesckuit cobop. 1158—1160, 1185—1189 roawvt. Buna ¢ rora.

89. Bnagumup. Ycnenckuit cobop. «I"onosa anrena». ®dparmeHT dpecku Auapes Pybnesa. 1408 roa.

90. Bnagumup. VYciieHckuit cobop. «lllectBue npaseanbix». PparmeHT ¢dpecku AHuapes Pybiesa.
1408 roxa.

91. Bnagumup. Imurtpuesckuit cobop. Cesepubiit dacan. 1194—1197 roawl.

92. Bnagumup. JAmurpueBckuit cobop. ®parmenT ceBepHoi cteHbl. 1194—1197 roapr.

93. Bnapgumup. [Imurpuesckuit cobop. [detanbp kameHHOU pe3pbbl. 1194—1197 roapi.

94. Bnagumup. 3onotbie Bopora. 1164 rox.

95. Bnagumup. LlenTpanbHas yauua ropona.

96. Bnanumup. Kasiruaun MoHacTeipb. Ycnenckuii cobop. Koneu XV-—hnavamno XVI Beka. Bua ¢ wro-
BOCTOKa.

97. Bnagumup. Hukurckas uepkoBb. 1762—1765 roavl. Bua ¢ roro-3anaaa.

98. «Ononwe». OkpectHocTH KOpbesa-ITonsckoro.

99. ¥Opoes-ITonbckuit. 'eopruesckuii cobop. 1234 roja. Bua ¢ 3anana.

100. ¥Opses-IToneckuit. ['eopruesckuit cobop. Yrnosas kanurens. 1234 roa.

101. FOpbeB-ITonbckuii. [N'eopruesckuit cobop. «Kurospac». [erans KamMeHHOU pe3bObl. 1234 roa.

102. YOpues-ITonsckuit. ['eopruesckuit cobop. @parMeHT ceBepHOM CTeHbl M npuTBOpa. 1234 roa.

103. Anexcanapos (Anekcauaposa cinoboaa). llarposas konokonsus. XVI—XVII Beka. Bun c rora.

104. Anekcanapos (Anekcauaposa ciobona). Ycneuckas uepkosb. XVI—XVII seka. Bua ¢ rora.

105. Anexcanapos (Anekcanaposa cinobona). Tpanesnas nanata v konokonbhs. XVII sek. [Tokposckas
uepkoBb. XVI Bek. Bug ¢ ioro-3anana.

106. AnexcannpoB (Anekcanaposa cinobona). Tpouukuit cobop. XVI Bek. Bua ¢ roro-3anana.

107. 3aropck. Tpouue-Cepruesa saBpa. O6umii Bua ¢ rora.

108. 3aropck. Tpouue-Cepruesa naspa. Hanspathnas uepkoss Moauna IMpenreuu. 1693—1699 rogpl.
Bun c roro-3zanana.

109. 3aropck. Tpoune-Cepruesa naspa. YTuubs Oawns. XVII Bek. Bua ¢ 10ro-Bocroka.

110. 3aropck. Tpoune-Cepruesa naBpa. Tpouukuit cob6op. 1422 ron. HukoHosckuit npuaen. 1548—
1623 ronpl. BocTounbie dacanpl.

111. 3aropck. Tpouue-Cepruesa naspa. YcneHckuit cobop. 15591585 roasl. Haaknanes3nas 4acoBHs.
Koueu XVII Beka. 3anaaubie dacaabi.

112. 3aropck. Tpouue-Cepruesa naspa. Tpouukuit cobop. 1422 roa. [yxosckas uepkosb. 1476 roan.

113. 3aropck. Tpouue-Cepruesa naBpa. B uenrpe — Cmonienckast uepkoBb. 1745—1753 roasi.

114. 3aropck. Tpouue-Cepruesa naspa. [Ipeareyencknit kopnyc. 3anagusiii-pacan. XVII sek.

115. 3aropck. Tpoune-Cepruesa naspa. Llapckue weproru. 3anaaubiii dacaa. Koneu XVII Beka.

116. 3aropck. Tpouue-Cepruesa naspa. Tpanesnas. Murepbep. 1686—1692 roasl.

117. 3aropck. Tpouue-Cepruesa JyiaBpa. Bua ¢ 1oro-socreka.
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