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O6psnoBble U TeaTpanbHO-UrPOBbIE OCHOBbI XYAOXKECTBEHHbIX
Y neparornyeckunx akcnepumenTos E.B. YecTHakoBa

Abstract. The idea of a close relation between the work of the original
Kostroma artist Efim Chestnyakov (1874-1961) and the traditional peas-
ant culture has been expressed repeatedly. However, there were no direct
parallels between the images and plots of his works and the folk rituals
of the calendar cycle characteristic of the Kostroma land. In this regard,
the purpose of this study is an attempt at a source analysis of the famous
paintings by Efim Chestnyakov Our Festival and Festive procession with
a song. Kolyada and verification of the previously stated hypotheses. For
the first time, ceremonial rounds of courtyards on Yuletide and Saint
George’s Day, as well as the carols (koliadki) and folk poems (prigovory)
performed by their participants, are considered as the authentic basis of
the fairy tales, paintings and clay figurines by Chestnyakov and at the
same time as the context of the existence of his works when working
with local children. Special attention in the article is paid to mummery
as a game technique most in demand by Chestnyakov. According to his
countrymen, the artist used disguises and masks traditional for mum-
mery both inside folklore rituals, in which he involved his pupils — peas-

AHHOTauusA. MbICIb O TeCHOI CBSI3M TBOPYECTBA CAMOOBITHOTO KO- ant children, and in theatrical productions based on folklore subjects

cTpomMckoro xymokuuka Eduma YectHsikoBa (1874-1961) ¢ TpaguiMoH- invented for them.

HOJ KPeCTbSHCKOJ KyJbTypOJ BbICKa3bIBAJIaCh HEONHOKPATHO. OIHAKO

MIPSIMBIX TIapasuIeNieil Meskay 06pa3amMy U CIOKETaMM ero IMPOV3BeIeHMiA

¥ HAaPOAHBIMM OOPSAAMYM KaJIeHIapHOTO IIMKIIA, XapaKTePHBIMU /IS KO-

CTPOMCKMX 3€Mellb, IOKa3aTelbHO BbISIBIIEHO He ObII0. B CBSI3U € 3TMM

L[eJIbI0 HACTOSIIIErO UCC/IeOBAHNS CTAHOBUTCS MTOTIBITKA MCTOYHVIKOBET -

YeCcKOTro aHanaM3a TakuX M3BecTHbIX KapTuH Ecdwuma YecTHsKOBa, Kak

«Ham ¢ectuBanb», «[IpasgHuuHOe 1ecTBMe ¢ mecHeit. Konsma», u mpo-

BepKa paHee BbICKA3aHHbIX TUIOTe3. BriepBbie 06psioBbie 06XOAbI 1BO-

poB Ha CBATKM U EropbeB fieHb, a TaKKe UCIOTHSIeMbIe UX YUaCTHUKAMMU

KOJISIIKM U TIPUTOBOPBI PACCMAaTPUBAIOTCS KaK ayTEeHTUYHASI OCHOBA CKa-

30K, KapTUH U IJIMHSIHBIX (GUTrypok YeCTHSIKOBA ¥ OOHOBPEMEHHO Kak

KOHTEKCT ObITOBAHMSI €T0 MPON3BeIeHIT TTPY PaboTe C MECTHBIMMU JI€Th-

M. Ocoboe BHUMAaHME B CTAThE YAESETCS PSDKEHUIO KaK UTPOBOMY ITPH-

eMy, Hanbosee BocTpe6oBaHHOMY YecTHSIKOBBIM. COTVIAaCHO paccKkasam

3eMJISIKOB, XYIOSKHUK VCIIONb30BaJ TPAAUIIMOHHOE [IJIST PSDKEHMSI TTepeo-

JeBaHVe Y Macky Kak BHyTPU (HOTbKIOPHBIX 06PSIIOB, B KOTOPbIE BOBJIe-

KaJI CBOMX YYEHUKOB — KPECTbSIHCKMX PeOSITUILIEK, TaK U B IPUIYyMbIBae-

MBIX JIJIS1 HUX TeaTPaTbHbIX TOCTAHOBKAX Ha (DOBKIOPHBIE CIOKETBI.
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Edum YeCTHSIKOB — CaMOOBITHBII Xy OKHUK, CKYJIBITTOP, ITCATENTh, 3HATOK
(onbkiiopa, yunTeNnb 1 OpraHM3aTop TeaTpa IIsi KpeCThbSIHCKUX feTeii. Ero
TBOpUEeCKasi 1 IeJarornyeckas qesiTelbHOCTh OblIa HallpaB/ieHa Ha co3/1a-
HMe JJ1s1 SKUTeseit pogHoit mepeBHM I11a6510B0 1 OKpecTHBIX cent Komorpms-
CKOTO paiioHa KocTpomckoit 06/1aCTy KyJIbTYPHOI CPefbl, €CTeCTBEHHOI
JIJISI MECTHBIX HAPOAHBIX TpaaAUIMiA. 3a/iada JaHHO CTaTbU — MPOCJIEIUTD,
KaK KaJieHJapHble 06psabl, pacIpOCTpaHeHHbIE B KOCTPOMCKUX 3eMJISX,
CTasu, C OGHOV CTOPOHBI, ayTEHTUYHOM OCHOBOI CIOXKETOB CKa30K, Kap-
TUH, TIMHSIHBIX GUTYPOK U TeaTpaabHBIX MpeacTaBaeHmii YeCTHIKOBA
U, C IPYTOii — KOHTEKCTOM GbITOBAHMSI €ro Mpou3BeleHMii Tpu paboTe
C MeCTHbIMU eTbMM. KasieHmapHbie 06psSiAbl, IPUYpPOYeHHbBIE K GOJBINNM
Mpas3gHMKaM U MTPeICTaB/sIBIINE COOO0 CIIOXKHbIE KOMIUIEKChI, KOTOPbIE
BKJTIOYAM B CeBsI TIeCHM, TAHIIbI, UTPbI U PSKEHMeE, COXPaHSIIICh B Kpe-
CTBSTHCKOI4 CpeJie BIUIOTh 10 XX BeKa, a B HEKOTOPBIX PerrMoHax Mpoo/KaIu
SKUTD U TOJTbIIIe. UeCTHSIKOB, MICTIOMb3YS 3JIEMEHTbI KaJIeHIAPHBIX 00PSIOB
B CBO€Ji Xy[,0’KeCTBEHHON U Mefarornueckon rmpakTuke, MpoajieBal ux
CYIIIeCTBOBaHME B COBPEMEHHOCTI. MOKEM MPeAITONOKUTD, YTO B 00psIIax
€To MpUBJIEKaIO0 TeaTpalbHOE, UTPOBOE HAYAJIO ¥ BO3MOKHOCTb HA €ro
OCHOBE BBICTPOUTD MHTEPAKTUBHYIO KOMMYHMKAIIMIO C OCHOBHBIM CBOMM
azpecaToM — AeTCKOM ayguUTOpueri.

Edum BacunmbeBnu YecTHSIKOB (HacTosimee ums EBumvunit CaMoiiioB)
pomuiics B 1874 romy B KpeCThsIHCKOJ ceMbe B mepeBHe Illa6r1oBo Kojo-
rpuBCcKoro yesaa KocTpoMcKoii ry6epHMH, TPOBE 3I€Ch ITOUTH BCIO XKM3Hb
u ymep 37ech ke B 1961 rony. bbia y Hero HermpoAOKUTENbHbBIN TePUO],
00y4YeHMsI OCHOBAM XY 0XKeCTBEHHOTO Jiesia B MacTepCcKoii >KMBOMMCH
u pucoBanus Kusaruau M.K. TenumieBoii B CaHkT-IleTep6ypre, Boiciiem
XYyA,0’keCTBeHHOM yuminite 1 macrepckoii [I.H. Kapmnosckoro nmpu Mmrie-
paTopCcKoi AKazeMum XygoskeCTB U B KazaHCKO XyI0KeCTBEHHOM LIKOITe,
6eCCIIOpHO MOBIMSBIINIT HA GOPMMUPOBAHME aBTOPCKOTO CTUIIS. B TO ke
BpeMsI CUJIbHelillee BO3AelCTBMe Ha Hero Kak Ha Xy[JOXKHMKa oKa3zaia
HapoIHasl KyJIbTypa, 6/IM3Kas 10 IyXy M 3HaAKOMas C AeTcTBa. [loammThI-
BaeMblii BIIeUaT/IEHUSIMU OT kM3HU B 11lab10Be, TPpUIyMbIBaJ U CO3HaBal
OH CBOM IIPOM3BeIeHMsI, B KOTOPbIX HApOJHOE Hauajao mpeobpaskasoch
¥ 06peTasio HOBOE CYIIeCTBOBAaHME yKe KaK OCHOBA [IJIsT €T0 COOCTBEH-
HBIX XYZ,0’)KeCTBEHHBIX BbICKa3bIBaHMIA. «...CBblIllIe HAa Hero [UYeCTHSIKOBA]

6bU1a BO3JIOKEHA MMUCCHSI — 3aIevaTieTb B CBOMX MPOU3BEAEHYSIX U TEM
CaMbIM COXPAHUTb JIs1 GYAYIUX TOKOJIEHUI DYXOBHBIN MUP PYCCKOTO
KDPeCTbSIHCTBA C ero paBOC/IaBHON BepoJi, HAPOJHO KyJAbTYpOIi, B3au-
MOJIEIICTBYEM C OKPYKaIoIeit mpupooii» [Pych yxozsinas B He60, 2011,
c. 5], — mumet T.I1. CyxapeBa, BeyIunit HayIHbI cOTpymHUK KocTpomcKo-
ro My3es-3aIll0BeJHMKA, Iie COCPeLOTOYeH OCHOBHO MacC/UB HaCaeo s
Ednma YectHsakoBa. HapomHbIe MCTOKYM TBOpUYeCTBa YeCTHSIKOBA OTMEYAIOT
TaKue uccienoBarenu, kak B.S. Urnatwes, C.B. Iminkos, P.E. O6yxoB,
M.A. Hekpacoga, T.B. KupromnHa, E.A. Camogenosa, 1. C. lllaBapmHCKMI1
¥ MHOTMe Apyrue. B gaHHO# paboTe MbI CTAaBUM 3a[auy MOHSATH, YTO
VMIMEHHO M3 MMpa TPagULVMOHHON Ky/IbTYpPbl, a TOUYHee U3 IIpa3gHIKOB
" 06PSITOB KPECThSTHCKOTO KaJIeHAAPS, CTAJI0 YACThIO 3CTETUYECKOTO KoZa
YeCTHSIKOBA, a UYTO OBUIO OTPUHYTO 338 HEHAJOGHOCTBHIO.

OrmeTuMm, uTo YeCTHSIKOB ObLT He OAVHOK B YBJIEUEHUY KPECThSTHCKOIA
KyJIbTYpOJi. MHOT M€ IIpeficTaBUTeNN PYCCKOI XyI0KeCTBEHHOM MHTe N -
TeHI[MY ero MOKOIeHNSI (C YacThI0 M3 HUX OH ObUT 3HAKOM TMyHO) — B.M. Ba-
cHelloB, E./I. [TonenoBa, C.B. Mamotu, . 4. Bunnbun, M.A. Bpy6eb,
WN.C. Kynukos, 5.M. Kycronues u gpyrue — yepranau MOTUBBI IJI51 CBOUX
TIpOM3BeIeHMIT U3 06JIACTV HAPOIHO Ky/IbTYPhI, 3aMMCTBOBAJIV ITPYEMBI
Y TEXHOJIOTUH, CUCTEMHO U3yJaIu M 3HAKOMWIY C Hell 06IIeCTBO B CBOUX
npousBemeHusX. Py6esk XIX-XX BeKOB, KOT/Ia TBOPWU/IY BCE BbIIIEHA3BAH-
HbIe MacTepa, CTaJl BpeMeHeM IepeoCMbIC/IeH)SI HAllYOHAIbHOTO Hac/IeAyst
Y VIHTepIIpeTalyy ero B COOTBETCTBUY C BesTHUSIMM 3110XM. [10osIBsIIOTCS
TaKye 04aru 1o BO3poXKIeHNI0 pemeces, Kak A6pamiieBo 1 TanalKknHo,
rae O6bUTM CO3AaHbl Xy 0KeCTBEHHO-TPOMBIIIJIEHHbIE MaCTepCKue IJIs
006y4eHMs] KPEeCTbSTHCKUX JIeTeli MO, PYKOBOJCTBOM VMMEHUTBIX XYIOXK-
HUKOB. Ha BoJIHe nog’beMa «HallMOHaJAbHOTO POMaHTU3Ma» pacliBeTaeT
HeOpYyCCKUIi CTWIb: Hac/lefye OpeBHepPyCCKOro MCKYCCTBa M HapOLHOIA
KYJIBTYPBI BO BCEJ NTOJIHOTE CTAHOBUTCS )KMBBIM OIBITOM JJISI apXUTEK-
TOPOB, JXMBOIMCLIEB, My3bIKAHTOB U IUTepaTopoB [bopucosa, CTepHUH,
1994, c. 8-9, 16-45].

JI1060TIBITHO, UTO caM YeCTHSIKOB He BCEra O00PsIT 9KCIIePYMEHTI
CBOMX COBPEMEHHMKOB, CYUTAJI MX MTOMIBITKY BOCCTAHOBUTD U UCITONb30-
BaThb Xy OXeCTBEHHbIE TPaAULMU HAPOAHOTO TBOPYECTBA B aKTYyaJIbHBIX
dopmax HeygauHbiMu. [Tomaram, 4To B GONBIIMHCTBE CJIy4yaeB aBTOPBI
n60 pabCcKy KOMUPYIOT, IMO0 MCKAXKAIOT U PACWIEHSIOT 3JIeMeHThI
KPEeCTbSTHCKOTO VICKYCCTBA, TEM CAMbIM 006€CKPOBJIMBAsI €r0 U CO3/aBas
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6€e3bICKYCHYIO «TIoAaenKy». O KycrapHoii BeictaBke 1902 roma YeCTHSIKOB Teatp Epuma YecTHsAAKOBA: BepTen U psi)KeHble

OT3bIBAJICS CIeqyIOIIM 06pa3oM: «KH. TeHuIlIeBa BbICTaBIUIa CaHU, IYTH,
Gastanaiiky, pacriycaHHble MaJIOTUHBIM. <...> Ecjiv ObI Jean MysKUK,
g cKasasl 6bl: ,,Kak XopomIo, caMO6BITHO, ¥ TI0 BO3MOXKHOCTY IIOMOT ObI
eMy IOViTH ganplie B MckyccTse. Ho aTo nenan MamoTuH, 1 s roBOpIO:
,CKyUYHO 3TO MO paskaHue, s MHOTO BUIEJ TIOL00HBIX Belleil B IIPOCTOM
HapoJe; XOTb MCKYCCTBO U TO/DKHO IIPOHMKATD BO BCe CKBAYKMHBI KU3HU, HO
MBI ellle Tak 6 HBI IJIsI ITOTO, M MHe KaJib Ma/IIoTMHA, UTO He MOT HaiTH
6oJ1ee Cepbe3HOTr0 MPUIIOKEHMS CuIT . XOTUTE BOCKPECUTh 3a/IaBJIeHHOE,
OoCMesTHHOe caMoObITHOe pycckoe? [To3aHO... Hapoa moHMMaeT, 4To ero
MCKYCCTBO HAMBHO, U XOUET OO/IbIIET0. [IeiiICTBUTENBHO JIY BBl YBaKaeTe
pycckyto Hanmio? Eciiu fa, TO MOKaXkUTe 3TO BO BCEX AeTalsiX KU3HU.
<...>He 6GoiiTech: pyccKuii 60IbIIOY KOCMOIIOINT, — OT KY/JIbTYPbI IPYTUX
HapoA0B OH BO3bMET, YTO €My HY)XHO, I BMeCTe CO CBOMM 3JIeMEHTOM
CO3JaCT BeNMKYI0, YHUBePCaIbHYIO KyJIbTypy» [BOT nepes Bamu pycckuii,
1993, c. 126]. CoumanbHasi paHKMPOBAaHHOCTb MCKYCCTBA He ycTpauBasa
YecTtHsakoBa. OH o1ara, YTO BMECTO AesITeIbHON ITOMOILIM HAPOAY XYL 0XKe-
CTBEHHAs IUTA Mapa3suTUPyeT Ha ero Hacienuu. Eciv 651 Y KpeCThSTHCKIX
MacTepoB OblIa BO3MOXKHOCTD PAa3BMBATHCS U PAOOTATH B MOTHYIO CUITY,
TO OHM HEIPeMEeHHO CO3[1aM 6bI MOTYUYIO0 YHUBEPCATbHYIO KY/IBTYDY,
0 KOTOpPO¥t Tak MeuTana YeCTHSIKOB M BbICTpaUBAHMIO KOTOPOIL OH caM
TTOCBSITMJI OOJIBIIYIO YACTh CBOE JKU3HMA.

SIBNIsSIsSICh caM HOCUTeJIeM HapOAHOV KyJAbTypbl, YeCTHSIKOB BOCIIPU-
HMMaJI ee KaK eIVHYI0 CJIAKEHHYIO U B3aMMOCBSI3aHHYIO CUCTEMY, BKJIIO-
YaoIlylo0 apXUTEKTYPY, JeKOPaTUBHO-TIPUKIIaSHOE VCKYCCTBO, KOCTIOM,
MY3bIKY, TaHell ¥, KOHeUHO, (PoabKIop. VICKYCCTBO JIJisT HEro, Kak ¥ JJis
JII060T0 XpaHUTEIST TPaAUIMK, ObIIO 1IeJIOCTHO U HemenuMo. [IponsBe-
JleHe, BBIpBAaHHOE 13 KOHTEeKCTa U JIIlIeHHOE CBsI3elt, yTpaunuBasio CBOIO
SKUBUTENBHYIO CUITY, TEPSI/IO CMBICIOBYIO HATPY3KY U CTAHOBMUJIOCh CBOEO-
6Pa3HOI «ITYCTHIMIKOM». BUIMMO, U3 3TUX COOOPaskeHNI OH OTKA3bIBAJICS
MIPOJaBaTh CBOM M3ENNS 110 OTAENBHOCTU: «Ha BhICTaBKe U3 MTyOIUKH,
KaXkeTCsl, Koe-uTo keyanu mpuobpectu. Ho s OTBETMII, UTO TIMHSTHKA
COBCEM He MPOAAITCS. M3 SKMBOMMCHBIX PAB6OT MOTYT OBITh ITPOaHbI
TOJIBKO HEKOTOpbIe» [UecTHAKOB, 1913, 1. 2].

IMoucky XUBOIt 1 ecTeCTBeHHOV GOPMbI IPUBENN K BbIOOPY Hanboiee
YHUBEPCaIbHOTO BUIa MCKYCCTBA, KAKUM, B IIpe/icTaBaeHN YeCTHSIKOBA,
6bLT TeaTp, B (POIBKIOPHOM BapMaHTe MOHSTHBIV HAPOLY U JTIOOMMBIiA
M. 3PeIUILHOCTh Y UHTEPAKTUBHOCTD — BOT O YeM AyMaJ XyLOXKHUK,
KOTOPOMY ObLIIO BaXXHO BECTU JMAJIOT CO 3PUTEIEM U BTSITUBATH €r0
B CBOIO UTDY, e/iasi HelocpeqcTBeHHbIM yUaCTHMKOM TBOPUMOTO AeiCTBa.
BonbIMHCTBO MpOou3BeAeHMi, CO3JaHHbIX YeCTSKOBBIM B 3peiblii IepUOf,
(opueHTHpPOBOYHO Moce 1914 roga), — NIMHSHKH, XKMBOIIMCHbIE TIOJIOTHA,
MYy3bIKaJIbHbIe MHCTPYMEHTI, KOCTIOMBI U TeKCTbI — [TpeHa3HaYaaNCh J15
TeaTpalbHbIX TIOCTAHOBOK, B OCHOBE KOTOPBIX ObLIN (DOTBKIOPHBIE CIOXKETHI,
160 UX aBTOPCKYE KOHTAMUHAIUH, TKO0 JINTEpaTypHbIe TPOU3BeNeHNUS
COOGCTBEHHOTO COYMHEHMSI, ONMparoluecs Ha (GOTbKIOPHYIO MO3TUKY.
K coskaneHn1o, UMeIOTCs UL 0OPbIBOUHbBIE TaHHBIE O clieHorpaduu,
a 0 TeMaTHMKe CIIeKTaK/Ieit MOsKHO CYIUTh I10 TEKCTaM M KOPITyCy 1306pa-
3UTEJIbHBIX ¥ JuTepatypHbix apredakroB™®. Tak Kak B 3amauy JaHHOTO
MCCIeIOBaHNSI He BXOOUT aHAIU3 TEKCTOB, Mbl 00PATUMCSI B OCHOBHOM
K 1300pa3UTEeTbHOMY MaTepuaty.

CyliecTByeT MHEHME, UYTO B BbIe3HbIX CIIEKTAKJISIX TeaTpa IIMHSHBIX
CKybIITYP YeCTHSIKOB UCIOMIb30Baj Kak 3aJHUKM KHMKKU -PaCKIaAyIIKY,
a B IOMAIIHUX CIIeKTAKJISIX, Ha «CTallMOHAPHOI» ClieHe B CBOeM JIoMe, —
>KMBOMMCHBIe nonoTHa [[laBapuHckuii, 2016, c. 173]. laHHYI0 TUTIOTE3Y
BO MHOI'OM IIOAKpeIUIsieT TOT HaKT, UYTO IePCOHAXM MpeCTaBIeHNi,
[IMHSIHBIE QUTYPKY, BBITIOMTHEHBI B TOJ 5Ke Xy 0’KeCTBeHHOI MaHepe, UTOo
¥ Tepou KapTUH. DTO HU3KOPOCUIble, KOpEHACTbIe KPYITIOTOJIOBbIE Ueso-
BEUKM TporaTesIbHOI Hapy>KHOCTI. B TaHHOM ciTydae 3TO KpaitHe BaskKHO,
MIOTOMY UTO ITOKa3bIBaeT, UTO CIO’KeTHAsI KAHBA CIIeKTaK/Iel ¢ IMHSIHKaMM
6bUIa TECHO CBSI3aHA C M300pa3UTeTbHBIMMU ITPOM3BEIeHUSIMMI U, KaK OyIeT
TIOHSITHO U3 JaJbHeNIIero moBecTBOBaHMS, uMesia (QObKIOPHbIE KOPHMA.
B >xmBonmcy YecTHSIKOBA MBI HalileM TOUHO TaKMX JXe I10 BU3yaJTbHOMY
MICTIOTHEHMIO M POJIM TI€PCOHAKe, KaK ¥ B CKYJIbIType. 3aberas Briepes,

) Lo cux nop He Bce u3 Hacneaus E.B. YecTHsakoBa paclunbpoBaHo, a YacTb TEKCTOB 6e3-
BO3BpAaTHO yTepsiHa.
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CKakeM, UTO OIMHUM M3 HUX OyIeT TUIIMYHbIN i1 TPAOUIIUY PSKEHUS
repoii-BOEHHbII — GepabIIIHIK.

InuHAHBIN TeaTp YeCTHSIKOBA KaK 10 BOJIIEOCTBY pa3sBoOpauMBaICs
B IMPOCTPaHCTBe. [MMHSHKY, KAPTYHBI, TUTEPATypPHbIE TEKCThI, COOPaHHbIE
B CLIEHMYECKOM JIeJiCTBe U OKMBJIEHHbIE FOJI0COM XY[03KHMKA, [IPEJICTaB-
TSIV COB0T MMKPOKOCMOC — 3aMKHYTYI0 CUCTEMY, I[e/IbI0 KOTOPOit 6bIIO0
pacckasaTh UCTOPUIO, TOHSITHYIO K&XKIOMY JepeBEeHCKOMY KUTeI0. XyI0K-
HMK ITPUBO3WJI BECh TeaTPaIbHbBIN cKapb Ha CeIMaIbHO IBYXKOIECHO
Tesexkke — onpene®, paccTapis CKyIbITYPKY (MX BHICOTA HE ITPeBbIIIaja
20 cM) Ha UMIOPOBU3MPOBAHHOI ClleHe ¥ HauMHaJ MpefcTasiaeHme. 13
BOCIIOMMHaHMI ero 3eMistukyt 3.1, Ocunosoii: «Tesexxka cTosiia pOBHO,
6e3 HakJIOHA. [IpsiMo oz, ero [UecTHSIKOBA] pyKaMy B TeJIeskKe GbLIO
MHOTO INIMHSIHBIX UTPYILEeK. Ha Apyroii CTOpoHe OT Hero 6bl71a MajieHbKast
CIIEHA, IOCKa, HaBepHOe, OTKUIbIBAJIACh; U 3aHUK ObUT Ha ciieHe. Ebum
BacuibeBMY YTO-TO IMOKA3bIBA, KaK CIIEKTaK/b. [lepeBUTrasl IIVMHSHBIX
YeJI0BEUKOB, KaXKAbII 113 HUX TOBOPWJI CBOMM I'OJIOCOM: IeAYILIKO — [10-CTap-

Wn. 1. YecTtHsikoB E.B. MuHsaHkK. Hauyano XX Beka. [MuHa,

EMKa, OBXMT, POCIMCH. KOCTPOMCKOW FOCYAAPCTBEHHSII YecK!, JeBOHbKA — TOHEHBKMM T'OJIOCOM, TTapHEeK — Ioboityee, 6aba —
VMCTOPVKO-aPXUTEKTYPHBI U XYAOXKECTBEHHbIA My3ert- TI0-CBOEMY KasKzast, ¥ IITUIIbI pa3roBapusaam» [[1IyTs B u3bax, 2008, c. 185].
sanoseanyk, Koctpoma Bce huUrypKy 6bITH BBITIOTHEHBI B eIMHOj CTUITICTHKE U B OTIpefieIeHHO
Fig. 1. Chestnyakov EV. Glinyanki. Beginning of the 20th ryp A PeA

century. Clay, modeling, firing, painting. The Kostroma CTereHY MMes YCIOBHBIN Y YHUBEPCAIbHBIN XapaKkTep, T03TOMY MO
State Historical, Architectural & Arts Museum Reserve, y4acTBOBAaTh B Pa3HOOOGPA3HBIX KOMIM3MUAX U CUTYaLuUsX. JI06OIBITHO,

Kostroma
4YTO cpeamn Cl)MprOK 6B He TOJIBKO JIIOOM U O4Ye/JIOBEeUeHHbIe 3BepPU, HO

TaKKe U IepeBbsl, U apXUTEKTypHble MaKkeTbl. O6beIHEHHbIE B TPYIIIIHI,
OHM COCTaBJISUIVM BbIpa3uTeIbHbIe CLIeHbI, HO IIPY 3TOM Ka’K[ast OTAE/IbHO
B3SITast MIMHSIHKA ObL/Ia 3aKOHUEHHBIM B TUIACTUUECKOM M BBIPa3UTETbHOM
CMBbICJIe IIPOU3BEL eHNEM.
Teartp YecTHsIKOBa GbUI OPTAaHM30BAH 110 BEPTEITHOMY MPUHIUITY.
KnroueBoit purypoit — Bepremnuukom — 6s11 cam Edum Bacuinbesuy,
VICTIOJIHSIIOIIMIA BCe POJIM U CONIPOBOKIAOIIMIA TIPeLCTaBIeH e UTPOIL
Ha My3bIKaJIbHBIX MHCTPYMEHTax. MeCTO BepTEeIHOI0 ABYXbSIPYCHOTO
Wn. 2. YecTHskos E.B. MysxunHa ¢ cekupoii. Nepsas VIV OOHOSIPYCHOTO fIIIVKa y YeCTHSIKOBA 3aHSUI CTOJNIMK (MOIJIA TaK-

nonosuHa XX Beka. [MnHa, nenka, pocnucb Macnom
(?).16 x 4,5 x 4,5 cm. KOCTpOMCKOWM rocyaapCTBEHHbIN

VNCTOPUKO-apXUTEKTYPHBIN U XYAOXKECTBEHHbIN My3ei- 2) W13 KpaTKoro cnosapsi HapoOAHO-Pa3roBOPHOro a3bika E.B. YecTHsKoBa, cOCTaBNEHHOro
3anoBefHuK, Koctpoma T.MN. CyxapeBoii: «OHApeL, — YETbIPEXKONEeCHas U ABYXKONECHas TeNexkKa C BbICOKMMUN
Fig. 2. Chestnyakov EV. A man with an axe. First half 60opTamMu g NepeBo3ku ceHa, CHoMoB 1 Ap.» [Pyck yxoasas B He6o, 2011, c. 164]. Co-
of the 20th century. Clay, modeling, oil painting (?). rnacHo TonkoBoMy cnosapto B.W. ans, aHapew — T.e. o4Ap, oapeL, UCKaX. OHApeL, KOCTp.,
16 x 4.5 x 4.5 cm. The Kostroma State Historical, BSIT. — OAHOKO/IKA C BO/IOKaMu (kepasmu, KOTopble c3aau Tawarcs), 418 TaCKU CHOMOB,

Architectural & Arts Museum Reserve, Kostroma ceHa [danb, 2006, c. 71].
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WUn. 4. YecTHsakos E.B. MUHAHKN.
Hauano XX Beka. [muvHa, nenka,
06Xkur, pocnuck. Koctpomckon
rocyfapCTBEHHbIV UCTOPUKO-
APXUTEKTYPHBIA U XyAOXKECTBEHHbIN
My3en-3anoBegHuk, Koctpoma
Fig. 4. Chestnyakov EV. Glinyanki.
Beginning of the 20th century.
Clay, modeling, firing, painting.
The Kostroma State Historical,
Architectural & Arts Museum
Reserve, Kostroma

Wn. 3. YecTtHsakos E.B. MuHaHku. Hayano XX Beka. MunHa, nenka, o6kur, pocnucb. Koctpomckon
rocynapCTBEHHbIN UICTOPUKO-apPXUTEKTYPHbIN 1 XyAOXECTBEHHbIN My3en-3anoBegHuK, Koctpoma
Fig. 3. Chestnyakov EV. Glinyanki. Beginning of the 20th century. Clay, modeling, firing, painting.
The Kostroma State Historical, Architectural & Arts Museum Reserve, Kostroma

Wn. 5. YecTHakos E.B. MuHsiHka. Havyano XX Beka. [MuHa, nenka,
06XMUr, pocnuck. YacTHas konnekums

Fig. 5. Chestnyakov EV. Glinyanki. Beginning of the 20th century.
Clay, modeling, firing, painting. Private collection




XypnoxkecTBeHHas kynstypa N¢ 3 2024 158 AptamoHoBa Mapusa MuxannosHa 159

O6psnoBble U TeaTpanbHO-UrPOBbIE OCHOBbI XyAOXKECTBEHHbIX
1 negarormyeckumx akcnepmmeHTos E.B. YecTHskoBa

ke MCIOIb30BaThCs JII00ast TI0OCKas IIOIaAKa), 0 KOTOPOMY aBTOp
nepeasurag GUrypKu, HO KaKUM MMEHHO 06pa3oM OCYIIECTBIISITIOCh
rnepemMeleHne — cka3aThb CJI0KHO. VIcXoist U3 TOTO, UTO BO MHOTUX «CTO-
TYUX» QUTypKax MMEIOTCSI OTBEPCTHUS B OCHOBAHUY U CepeHe TY/I0Ba,
PUCKHEM BbICKa3aTh MPeIIoioKeHe, YTO OHM MOTJIM HAaHU3bIBAThCS Ha
MTPOBOJIOKY WJIX TOHKMI TIPYTUK U TIPUBOAVINCH B IBVKEHME C TIOMOIIIbIO
9TUX HEXUTPBIX MpHUCcIIocobieHnit. Ho moCTOBepHbBIX CBeIEHMIT 0 HATUMUUK
B TeaTpe YeCTHSIKOBA MTOJOOHBIX MEXaHM3MOB, XapaKTePHBIX JIJIS1 BEpTera,
B HACTOSII[ee BpeMsl HaliTu He yaal0Ch. B TO 5ke BpeMs aJibTepHATUBHOTO
(byHKIMOHAIPHOTO Ha3HAUEHMST OTBEPCTUIT He YCTaHOBJIEHO.

Beprerbl MO/ ObITh YBUAEHbI YECTHSIKOBBIM Ha FOPOICKUX MPasm-
HMKaX: KYKOJIbHOe MCKYCCTBO B KOHILe XIX — Havase XX BeKa IIpOLBeTaao
U SIBJISVIOCH HEIIPEMEHHBIM CITYyTHUKOM SIPMapOYHbIX yBeceneHuii. B ato
BpeMs IOMMMO TPAAULIVIOHHON peJIMTMO3HOM YacTy MpeacTaBIeHusl,
WTIOCTPUPYIOILeli eBaHTeTbCKUIA CIoXKeT 0 poskaeHun Nucyca Xpucra,
aKTMBHO CYIIeCTBOBAJIa CBETCKas, I7e MeperieTaanuch pasanyHble CIIeHKI
OBbITOBBIE, ICTOPUUECKIE, KOMeIUITHBIE ¥ TIPOCTO 3pesmiHbie [HeKphioBa,
1988, c. 66]. Oco6eHHOT MOMTYISIPHOCTHIO BEPTETT IIOJIb30BAJICS Y AETelt, ITO
KOCBEHHO MOTJIO ITOATOIKHYTh YeCTHIKOBA M306paTh MMEHHO 3Ty hopMy
IJISI KOMMYHUKAILMA C TeTCKOI ayauTopueli. HamoMHMM, YTO IIaBHBIM
aZipecaToM ero MCKycCTBa O6buia jepeBeHcKast ;eTBopa. B 1920 rogy Yect-
HSIKOBBIM ObUT OTKPHIT B Illa60Be meTCcKuMii cam ¢ TeaTpoM Iipu HeM. Ha
3aHATHSIX 3[I€Ch CTYIIAIN CKa3KIM, PUCOBAIN, JIETTUIU (QUTYPKY U3 TIINHBI,
TIeJIM U CTaBWIM TeaTpajibHble ITpeICTaBIeHNSs [0 MOTMBaM ITPOV3BeIeH I
YecTHsKoBa: «UygecHast Iymouka», « HMBMITIONIKa», «SIras Baba» u mpyrue.
JleTu HapsKaICh B KOCTIOMBI M MacKu, TPMM He UCT0Ib30Basics. ClieKTak-
JIV MOT/I TTOCelaTh Bee xkenatoryie. Cam YeCTHSIKOB CUMTAI CBOI @ TCKUIA
caji «<HavaJI0M YHUBepcaabHO Koyuteruy I11abmoBckoro 06pa3oBaHmsI BCex
BO3pacToB» [IrHaTheB, Tpodumos, 1988, c. 137].

Kaxk MbI BUIMM, TeaTpaabHOe Hauasio y YeCTHSAKOBA [IOMMUMO KyKOJIb-
HOTO TeaTpa pacKpbUIOCh B hopMe MpeICTaBIeHN ¢ SKMBBIMU Herpodec-
CHOHAJIbHBIMM aKTe€paMy (B OCHOBHOM 3TO ObIJIV MECTHbBIE PEOSTUIIKMA), TIIe
OH BBICTYTIAJI I PEXXMCCEPOM, U CLIEHAPUCTOM, ¥ KOCTIOMEPOM, M TJIaBHbIM
JIeJICTBYIOLIMM ITepCOHaKeM. V3 BOCTIOMMHAaHMI 3eMJISTUKM YeCTHSIKOBa
Huubl AugpeeBHbl PyMsiH1IeBOJi: «BeCHOI, Ha TPa3gHUYHBIX TYASHbSX,
CJIy4asioCh KOML0BATh psAloM ¢ HUM [UecTHSIKOBBIM]. Bblna yuacTHuI el
U ero IpeCTaBJIeHNIt, MCTIONMHSIIA PasIMUHbIe POJIY B CKa3Kax, HO 0C060

3allOMHMWIACh POJb U3 CKa3Ky Mpo UMBMIIOMIKO. <...> KocTiombl Edum
BacunbeBudY NpUHOCUII CBOU, X, KaK U [VIMHSIHbIe MacCKM, ejlal CaM.
Ha npa3gHyuky, IOMHIO, OH BOAW/I XOPOBOJbI, OXOTHO Ie» [VIrHaTheB,
Tpodumos, 1988, c. 110]. B Illa6noBe u B cocenHMX AepeBHIX YecTHs-
KOB BOJIWJI B JHU HapOZHBIX KaJleHIapPHbIX NPa3gHUKOB KOJSAYIOLUINX
M yCTpamBaj MpeLCcTaBlieHts], B KOTOPbIX IPUHMMAJN ydyacTue Bce JKe-
natoniye. CIo5keTHO 0CHOBO pa3bIrpPbIBa€MBbIX CITEKTAKIIEI T MOIJIN ObIThH
KaK (hOTBKIOPHBIE CKA3KM, TAK M CKa3Ky caMoro YeCTHSIKOBA, CBSI3aHHBIE
C HapoJHOV Tpaguuyei (cpeay HuX « YMBMITIONIKO», «CecTpuiia AJIeHyIIIKa
u 6parer MBanymkar, «Cka3s mpo Hazapa u Ocradusi» 1 MHOTHE IpyTHe).
Uccnepgosatens T.B. KuprommHa NpuBoAUT caenyollyie BOCIOMUHAHUS
OIHOCeNbUaH: «...HeCTHSIKOB Jie/aj Takke U3 ITIMHBI U 6epecTsl ,,MacKu
CTpauIHbI“ 1715 pebsIT, HapsDKaI VX Takke B AJIEHYIIKY U 6paTija IBaHyLIKY,
B 6apaHa (PSIAWINCH B LIKYDY, Aesnanu pora). Cam ... II00UT HapsDKAThCS
LBITAaHOM... OfleBaJsl Gesblil XajaaT ¢ 3aIlIaTkaMu, 6paj Mocox, ¢ OLHOI
HOTY CHUMAaJI JIaToTh...“» [Kuptoumua, 2008, c. 182]. Xaar ¢ 3aruiatkamu
Y TeaTpaJIbHbII KOCTIOM C [TOAUYEPKHYTO pa30pBaHHBIM KpaeM COXPaHMU-
JINCH B 3aracHuKax KocTpoMcKoro mysesi-3arnoBeJHNKA, a TIePCOHAXKEN,
00YTBIX B OIMH JIATIOTh, MOSKHO BCTPETUTH Ha KapTnHe «Hart dhecTuBamp»
(mepBas yeTBepTh XX BeKka). Ecit MbI 06paTuM B30p Ha IPYTUX rePOEB,
“300paskeHHbIX HA HEi, TO CTAHET OUEBUAHO: Mepe], HaMU PSIKEHbIe
(HaTIOMHMM, UTO PsDKEHME ObIJI0 HEOThEMJIEMBIM CITyTHMKOM KaJIeHIap-
HBIX 00ps0B). Kak 1 monaraeTcst, Bce OHM OJIeThI B 0COObIe PUTYa/IbHbIE
onesiHus (B JAHHOM CTyyae 3TO OObIUHAS Ofesk/a, HO TIpeobpakeHHas
BCTaBKaMM U3 TPSIIbSI Y BETOLIBIO).

Vicronb30BaHMe PSKEHBIMY «3KMBOMMCHBIX 0GHOCKOB», «<JIOXMOTbEB»
U BeTXOl 06YBM B KaUeCTBe KOCTIOMOB BeCbMa PacIpoCTPaHEHO B pas3-
JAUYHBIX pernoHax Poccuu. MOTUB BeTOLIM BOIUIOLIAET OOIIYIO UIEeI0
psDKeHMs, YHUBEPCAJIbHYIO J1S1 BCeX IepcoHakel. Takke Ha KapTuHe
«Hamr ecTrBamb» HAXOOUT OTPasKeHME XapaKTePHas JIsT «HAPSKOHOK»
CMeHa POJIEBBIX OTHOIIEHMUII: YITOIOOIeHe MaJTbUMKa CTAPUKY 38 CUeT
6yTadopckroit 60ponbl. 1S pSKeHMUS B JTI0007 ero pa3sHOBUIHOCTY Upe3-
BBIUAMHO BakHA A@MOHCTPALMsI MHBEPCUPOBAHHBIX (110 OTHOLIEHUIO
K peasibHOCTH) (GOPM, BCIEACTBYE YEro BO3HMKAET KapHaBaJIbHOE TI0
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HbBIX YCTAHOBOK, a SIBJISIJIaCh MPEX/e BCEro 3HAKOM IepeBOTIIONIeHNS.
Uccneposatens JI.M. MIBneBa oTMeuaeT: «XOTSI MaCKMPOBKa COUeTaNach
B PSDKEHbE C KOCTIOMMPOBKOI 1 TPMMMPOBKOIL, 0c06asi poJib B 9TOM KOM-
IIJIeKCe IIPMHAJIeXXasla Bee ke MacKupoBke» [VIBneBa, 1994, c. 182]. 3Has
WU TOTaAbIBasiCh 06 3TOM, YeCTHSIKOB KOMITO3UIIMOHHO BbICTPAMBaEeT
KapTMHY BOKPYT IIepCOHAXKa B MacKe, TouepKMBasi ero 3Ha4YMMOCTb U Jiefiast
€ro OTVINYHBIM OT BCEX MPOYNX. BO3MOKHO, TeEM caMbIM 0603HavaeTcs,
UTO JaHHBIV repoii — 3TO aJIbTEP 3T0 CAMOTO XyA0KHMKA.

B dbonpe Kocrpomckoro my3esi-3aoBeJHMKA XPAHSITCS €I1le IBE er0
paboThI, 3amevaTieBaole BOCIpusTie YeCTHIKOBBIM TPAIULIMN PSIKe-
HMsl, — 9T0 «PspreHble» (KoHel XIX — Havasio XX Beka) 1 «['pyniia KeHIIH
u geteii» (1920-1929). Tlepen Hamu, CKOpee BCero, TpaAULMOHHBIE CII€HbI
CBATOUHBIX KOIAL0K™. B mepBoM cirydyae mporeccust pssKeHbIX IYMHOI
TOJITION BBa/JIMBaeTCs B 136y, B KOTOPOi cobpasiach Ha CYIPSIIKY MOJIO-
II&Kb, BO BTOPOM — IIIECTBYET I10 3aCHEKeHHOI1 CeIbCKOI yuiie. B 06enx
KOMITO3UIIMSIX TIOSIBJISIETCSI TIEPCOHAK B BIBEPHYTOM HaM3HAHKY I1y6e —
MTOA06HBI KOCTIOM MPU3BaH MOTUEPKHYTh IMPUHAIJIEKHOCTD PSIKEHBIX

Wn. 6. YecTHakos E.B. Haw ¢ectmBanb. Xonct, Mmacno. 94 x 179 cm. KocTpomckon
rocynapCTBEHHbI NCTOPUKO-apPXUTEKTYPHbIV U XYAOXECTBEHHbIN My3eli-3anoBeaHuk, Koctpoma
Fig. 6. Chestnyakov EV. Our Festival. Oil on canvas. 94 x 179 cm. The Kostroma State Historical,
Architectural & Arts Museum Reserve, Kostroma

CBOeIT IpMUpoJe MmepeofeBaHe MOJOAbIX B CTapUKOB (M Hao6opoT)®,
31ech ke Mbl 0OHAPYKMBAEM TUITMYHOTO JJISI TPAOULIUN PSKEHUS Tep-
COHa’ka — BOEHHOT0. HamoMHMM, UTO BOMH MOT ObITh KOHKPETU3MPOBAH
¥ B KaUuecTBe AparyHa, rycapa, CTpeika u gaxe Yamaesa, HO 110 CYTH 3TO
MoavduKalMs OHOTO U TOTO ke 06pa3a. B maHHoit paboTe, Kak 1 B APYTUX
SKVBOIMCHBIX Y CKY/TBIITYPHBIX TPOU3BefeHMsIX YeCTHSIKOBa, OH TpeJ-
cTaeT B BUJe GepApIUTHMKA (MbI YIIOMUHAIY O €r0 TOSIBJIEHUY B CBSI3U
C TeaATPOM IMIMHSIHBIX GUrypok). Ho rmaBHbIM IeiiCTBYIONMM JIMIIOM, Ha
KOTO Cpasy Ma/iaeT B3IJISIA, SIBJISIETCSI Fepoii B Macke, 0 KOTOPOM XOTe0Ch
6bI CKa3aTh OTIEIbHO.

Ponib Macku B OOPSIIOBBIX UTPaX UYpe3BbIUaifHO BennKa. YeloBek,
HaJeBIIMIT TMUMHY, TPUOOPETa 0COOYI0 CBOOOY NeliCTBMII: BHEIIHee
rpeobpaskeHe 0CBOOOXKIAIO0 OT OYTHMYHBIX ITPABUJI M HAZEJISIO TTPUBM-
Jlervent feiicTBOBATh M0 MHBIM 3aKOHaM. XapaKTepHO, UTO MacKa JMILIb
HaMeKasla Ha XapaKTep COOTBETCTBYIOIIEN eii posin, He JaBaia KOHKPeT-

3) MoTuB nepeoaeBaHns Hepeaok y YecTHakoBa. MOXHO BCMOMHWTb, HanpuMep, CloXkeT
13 «CkazaHus o Ctadpum — Kopone TetepeBnHOM», koraa Ctaduin Hapsauncsa AepyLKon
TpudaHoM 1 cTan urpatb B rygok.

K HEYeJI0BeUeCKOMY «aHTUMUPY». AHTUOAEXKA0M MOKHO CUUTATh U HAPSIA,
BeAyLIero mpouecCuIo Ha MojoTHe «['pymra sKkeHIIWH U JeTeli»: IITaHbl ero
0060pBaHbI, 0OYT OH B CATIOT U JIATIOTh, @ B PYKE AEPKUT KOUePTy — JTF0OM-
MBIii aKceccyap psDKeHbIX, C TOMOIIBI0 KOTOPOTO COBEPIIANUCh 00PsIIOBbIe
nericTBus. Ha monoTtHe «PsikeHble» B LIEHTPe KOMITO3ULIMMA M306paskeH
TapeHeK B BbIBEPHYTOM Ha3HAHKY TYJIyTIe C KHyTOM B pyke. OH oceian
06BeIIaHHYI0 BeHMKaMU JIOIIAAVHYIO YTy ¥ M300pakaeT Hae3JHMKA Ha
jomanu. MecTHast KOCTPOMCKAST TPAAUIIVS CBSITOUHBIX TY/ISTHUI 3HAET
TIPUMEPBI MTpeBpalleHys] KOPOMBICIA B JIOIIA/Ib, BEPOSITHEE BCETO, TaKas
Tpaaunys 6bUIa U3BeCTHA U YeCTHSIKOBY. 3[1eCh 5Ke Mbl BCTPEYAEM YKe
3HAKOMOTO0 HaM IoHoIITy ¢ 6yTadopcKoit 60pomoii, B pyKax y Hero MeIiox,
MIPUTOTOBJIEHHBII [IJIS TOJaPKOB KOJISITYIOINM.

TMoxkamnyit, caMbiM 3(pHEKTHBIM U CTPAIITHBIM Ha 0O0UX TMOJOTHAX SIB-
JIIeTCS TIEPCOHAXK B OEJIbIX OFEeSTHUSX U 3y0acToii Macke. OMHO3HAYHO €T0
TIPUPOAY CJIOKHO OTPeNennThb. TPaAUIIMOHHO B GeJible OFEKAbI PSIAVIIN
reposi-NMOKOIHMKA, KOTOPOTO B MPOILiecce NeiiCTBA PUTYATbHO OTIIEBAJIN

(4) O «CBATOYHBbIX 3aTeax» Epum HecTHAKOB BCMOMUHAET 1 B CBOUX TEKCTAX, B YHaCTHOCTHU
B CTUXoTBOpeHnun «bnarogapto cectep npekpacHbix» [Pych yxogswas B He60, 2011, c. 45].
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Wn. 7. YecTHskoB E.B. PsxxeHble.
KoHey XIX — Hayano XX Beka. XoncT,
macno. 90 x 230,5 cm. KocTpomckon
rocyfapCTBEHHbIV UCTOPUKO-
aPXUTEKTYPHbBIN U XYO0XKECTBEHHbIN
My3ei-3anoBefHuK, Koctpoma

Fig. 7. Chestnyakov EV. Mummers.
The end of the 19th — the beginning
of the 20th century. Oil on canvas.

90 x 230.5 cm. The Kostroma State
Historical, Architectural & Arts Museum
Reserve, Kostroma

Wn. 8. YecTHskos E.B. Mpynna
XEHLWWMH 1 geten. 1920-1929. Xoncr,
Macrno. 55 x 40 cMm. KocTpomckoim
rocynapCTBEHHbI UCTOPUKO-
APXUTEKTYPHBbIV U XYAOXECTBEHHbIN
My3el-3anoBefHuk, Koctpoma

Fig. 8. Chestnyakov EV. A Group of
Women and Children. 1920-1929. Oil
on canvas. 55 x 40 cm. The Kostroma
State Historical, Architectural & Arts
Museum Reserve, Kostroma

WUn. 9. YecTHsikoB E.B. PsixkeHble (bparmeHT kapTuHbl). KoHew XIX — Havano XX Beka.

Xonct, macno. 90 x 230,5 cM. KOCTPOMCKOW rocyAapCTBEHHbI NCTOPUKO-aPXUTEKTYPHbIN

1 XyOOXXECTBEHHbIN My3ein-3anoBegHuK, Koctpoma

Fig. 9. Chestnyakov EV. Mummers (fragment). The end of the 19th — the beginning of the 20th
century. Oil on canvas. 90 x 230.5 cm. The Kostroma State Historical, Architectural & Arts Museum
Reserve, Kostroma

1 orutakuBanu. OMHO U3 IJIaBHBIX 33184 MOKOIHMKA ObIIIO 3aMyTMBaHMe
nmeteit u gesyiek. OTCIofa pasHble «yCTpalllalolye» IeTaay ero 00/mKa,
HaIpyuMep poT ¢ orpoMHbIMMU 3y6aMu. O CBATOUHOII purype psskeHoro,
umMeHyemoro «CMepTb, MOKOMHUK, MepTBell», coobiasn K. 3aBoiiko B Ha-
YYHOM OuepKe «B KOCTpoMCKMX Jiecax o BeTiyre peke (OTHOrpadmuueckme
MaTepuabl, 3amcanHbie B KocTpomckoii rybepany B 1914-1916 rr.)»:
«My>KuMHa HaJieBaeT pyOaIiKy 6emyto, IITaHbI Oesible, OHYYM OesTbie, TarTh
HOBBbIE C BepeBKaMU [IepeBUTBIMI, KaK Y JKMBOTO, ITOSICOK IOMOTKaHbIIA; IULO
TIOKPBIBAIOT IUVIATKOM WJIV HAZIeBaIOT IMUMHY (MACKYy) IepeBSTHHYIO 1o/61e-
HYI0 (M1 13 6e€PeCTbI), CTPAIHYIO, HEITPUIISIAHYIO» [3aBOiiKo, 1917, c. 24].
B T0 ke BpeMst HeJTb3s1 3a6bIBATh, UTO TPAIUIIVISI PSIKEHVSI 3HAeT MHOXKECTBO
HernepcoHUGUIMPOBAHHBIX repoeB. VX 06/1MK cTepT, MOpdoIornyeckue
YyepThI MOGIEeKITN: HUKAKOTO KOHKPETHOTo 06pa3a oHM He co31atoT. Takoit
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MIePCOHAXK TAOYMPOBAH B HAPOIHOM CO3HAHMY 1 3aI1eUaT/IeBaeT JeMOHU3M
PUTYaTbHOTO TeposI B KOHIIEHTPUPOBAHHOI (hopme. Bo3MOKHO, UMEHHO
TaKMM BUe YeCTHSIKOB CBOEro 3y6acToro CTpaliniy.

Bynyuu HOCHUTENIeM HapOIHOW TPaAULIN, XYIOKHUK TOHKO Iepenal
OOJTMK U TIOBAIKY PSDKEHBIX. Ero repon, Kak v MOMI0sKeHO PSKeHbIM, TTPOM3-
BOAVUIM BIIeYAT/I€HME CMEITHOTO Ha TPaH CTPAIIHOTO (MJI JKe Ha060poT)
u 6I)I)'H/I IIpM3BaHbI CHAYaJla HAITYIraTh, a IOTOM pa3BeCe/JINTh. O‘IeBI/I,E[HO,
UTO OJ1s1 YecTHSIKOBA TpaaunIm psoKeHMs OpraHnveCKy BCTpanBaiach B €ro
TeaTpa/ibHble SKCIIEPUMEHTbI, He Tepsisl IPU 3TOM CBOeii IepBOPOLHOI
Marudeckoi cytu. Cebst OH MBICJIUIT 3aIIUTHUKOM HapOIHO KY/IbTYPHI BO
Bcex ee (hopMax, IOITOMY CUMTAIT BaXKHBIM COXPaHUTb CMbICTIOBO (yH/Ia-
MEHT PSDKEHMSI ¥ €70 aMOMBaIEHTHYIO, UTPOBYIO U 00PSIIOBYIO, IPUPOLY.

JlokanbHble Npa3gHUKU 3eMJTU KOJIOTPUBCKOM
CKBO3b NpuU3Mmy TBopyecTBa Epuma HecTtHsAKOBa

K coskaneHuio, CyiuThb 0 «HAPSIKOHKAaX» YeCTHSIKOBA MbI MOSKEM JIUIITb T10
HEeCKOJIbKMM KapTHHAM M TeKCTaM, a TaKske 06PhIBOUHBIM BOCITOMMHAHMSIM
3eMJISIKOB, 3 KOTOPBIX 3HAEM, UTO MOJOOHbIE IeiiCTBa OH MPUYPOUN-
BaJl He TOJbKO K CBSITKaM, HO U K IPYTMM TPAAUIMOHHO OTMeYaeMbIM
3emsisskamu nipazgHukam: Tpouile, EropbeBy 1 HukonmHy gHio, a Takxke
IHIO mamMsTu cBIThIX ®opa u JlaBpa. «Bo ®ponsl Edum BacunbeBuy
Tpuexa, MamaHoB cobpa, Hapsiaui IpiraHaMy. Ha ogHOro mapHeka
HaKMHYJ MOAOCTMITY. [lany KONSICKY, TSHY/IU, OOVH MMapHeK — rojoBa,
BTOPOIi — 3amuuiia... Konsay Bomwuii. Pa6uTuiiiek cobeper, M ¢ HUMM BO
®posbl, 6 Mas B Eropuii, BONST 10 MOJISIM, XOIST BOKPYT JepPeBHMU, 10
IBOpaM, Koso oMoB» [[TyTb B n36ax, 2008, c. 217-218]. JI060MbITHO, YTO
K. 3aB0JiKO IPMBOAUT OXOXKNUI IPUMED PSDKEHbS B JIOIIAb: «[IBa TapHS
KJIaIyT Ha IUIeYy JIBE TaJIKV, CBSI3bIBAIOT UX (YTOOBI HE pa3be3sKajaych)
M HaKPBIBAIOTCS TIOJIOTOM. B miepegHmMii yros mojora HabMBaIOT COTOMBI
U [eNIaloT JOMAgMHYIO TOIOBY...<...> TaK Bbe3KalT B 130y Ha Geceny,
TIpUYeM JIOIIAAh JBOE BEAYT, T.K. OHA 6y1aryeT (CKaueT) MIUITKO» [3aBOKO,
1917, c. 25], — n3 4ero Mbl MOKEM C/I€/IaTh BBIBO, YTO MIO00HAS TPAAVIIVS
CYIIIeCTBOBA/Ia B KOCTPOMCKMX 3eMJISIX B Hauasie XX BeKa 1 OblJ1a XOPOIIIOo
3HaKOMa YeCTHSIKOBY, a TaKKe MPUMEHSIaCh UM B COOCTBEHHBIX UTPOBBIX
MpaKTHKax € JeTCKOI U MOLPOCTKOBON aygUTOpUEA.

OTmeTuM, UTO 0co060e pacrnpocTpaHeHue B 6acceifHe peku YHXU
uMenu o6psimpl EropbeBa AHsI, BXOASIIME B BECEHHUI LMK HAPOIHOTO
KaJeHJaps ¥ OTKpbIBaBIlMe MMacTyuuii ce3oH. Hamo ckasartsp, 4To ero-
pPBEBCKIEe 0OXOMbI, XOTSI U SIBJISIIOTCSI CETOIHS yracalolei Tpagulinei, 1o
HeJABHUX IO MPOJI0/KaIM OBITOBATh B JAHHOM PEerMoHe, a BO BpeMeHa
YecTHsIKOBaA 661K TOBceMecTHbI. Ko [IHIo cBsiTOoro l'eoprust (23 ampers 1o
cTapomy/ 6 Masi 10 HOBOMY CTW/II0) IPMYPOUMBAIY II€PBbIii BBITOH CKOTA
Ha nacTouine. B yecTb 3TOro cOObITHS COBEPILIAIN CITeIaabHbIe 0OXOIbI
JIOMOB C TPUTOBOPaMM, B KOTOPbIX TPUHMMAJIU YUaCTe B3pOCJible U IEeTH,
u c60p yTOleHMs] — Ha CJIEOYIOMINI IeHb €r0 OTBEAbIBAIM BCE SKUTENN
nepeBuu [Kupiommua, 2005, c. 14-15]. [IpekpalieHue Tpaguliu B ee
€CTeCTBeHHOM ObITOBAHMM OTHOCAT K 1970-1980-M rozam, a B OTIeIbHbIX
MECTHOCTSIX JJaXke K ropasnio 6omee mo3nHemy nepuony. U.C. CremnjoBa
OTMEUaeT, YTO B OTIIMYME OT OCTAIbHBIX 06XO/IOB, MUMEIOIINX UTPOBOIA
XapakTep, Bepa B Marnyeckoe BO3eliCTBME eTOPbEeBCKOrO 06X0a co-
XpaHsUIach [0 nocienHero sBpemenn [Cremnuosa, 2019, c. 163]. 3eMisiku
YeCTHSIKOBA HEPeIKO HA3bIBAIOT erOPheBCKIE 00XOAbI KOS IOBAHMEM
¥ OTMEYaloT ero PoJIb KaK OTHOTO M3 OPTaHK3aTOPOB 3TOTO 06psiaa [[TyTh
B u36ax, 2008, c. 216].

IMon06HbIe BOCTIOMMHAHYISI MbI BCTpeYaeM JOBOJIBHO YacTo: «BecHOI Ha
Tpa3gHUYHBIX I'YISTHBSIX MHE MPUXOAWIOCH KOJISII0BAaTh ¢ HUM [UeCTHSIKO-
BBIM|» (13 BOCIIOMMHAHMIT YpOKeHKM iepeBHU L1la61oBo HuHbI AHIpeeBHbI
PymsiHI1eBOif) [[TyThb B M36ax, 2008, c. 213]; «BoT oH [YeCTHSIKOB] JIIOOMII TyHa
K Ham XoauTb. Hapsikan pebsSTUIIIOR — BOT HAc. A 1 ellje MaJIeHbKMii ObLI,
ellle o MIKOJIbI, KaKoii! <...> B moste Hapsiskas Beex, BOT ,,Komsmy “ yerpauBain
" BCe, pasHble TYT JeKOpaIyy ero» (13 BOCIIOMMHAHMI YpOsKeHIIa IepeBHU
Jlyukmuo Hukonas MiBaHoBuua ITpocBuposa) [Camopeinosa, 2017, c. 62].
VposkeHka gepeBHu [1aBiaoBo (6. Bonwox) B.A. KyapsiBiieBa BCIIOMMHAET:
«Cam nzobpaskast Komsmy, ®um [Ecdhum UecTHSKOB] e, TPUTAHILIOBLIBA
Y TIPOCWJT, YTOOBI M OCTA/IbHBIE TOXKE TTeNIN U TuIsicamy. Bee 3T0 66110 yatie
BCEro Ha MOCUIENKAX UV CYTIPSIAKAX B KaKoi-HUOymb n36e» [ITHaTheB,
Tpodumos, 1988, c. 21].

Konsige mocBsiiiieHbl pa3inyHble TeKCThI, 3amcaHHble YeCTHSIKOBbIM
B €ro pyKOMUCHBIX KHMraxX. Cpey HUX, HalIpuMep, CTUXOTBOPHasI (TleceH-
Has) BctaBKa «Konena, Konena...» B paccka3-ckasky «Pydyeek», Bocxoasias
K TPaAMULVIOHHBIM HapOIHBIM KOJISIIKaM, paCIIPOCTPaHEHHBIM B CEBEPHBIX
U IleHTpalbHbIX pernoHax Poccun. IIpuBenem ee pparmeHT:
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Konena, Konena

Yro npuuia Konsiga
K Mukonato Bo 1BOD
Y Mukonasi Ha iBope
Crosuio Tpu Tepema
Cronbbl TOUEHBIE,
Bepxu 30mo4ueHnsle...
YTO B MepBOM TepeMy
CuaNUT cam rOCIIOAVH.

Bo BTOpOM-TO TepeMmy... [Pych yxonsuast B He6o, 2011, c. 24].

K o6pa3sy Kossimpl oTChIaeT Ha3BaHMe KapTUHbI «[IpasgHMYHOE me-
cTBUe C TiecHeli. Konsima» (repBast ueTBepTh XX BeKa) 1 TpexX akBapeieii:
«TocTn. Ackus K KapTuHe , Komsga“», «CnaBar. dckus K kapTuHe ,, Konsaga“»,
9cKku3 K KaptuHe «Konsma». TpaKTOBKY JaHHOTO 00pasa OCYIIeCTBIISIIN
B cBoux paborax C.C. Katkoa [KaTkoBa, 2013] u E.A. Camogenosa [Ca-
MmopenoBa, 2017]. O6a aBTopa 06palialoT BHUMaHMe, 4TO Kosisiga YecTHs -
KOBa He CBSI3aHA CO CBSITOUHBIMM 06psimaMu. JIeficTBO BO BCEX ITUX TPEX
paboTax pa3BoOpauMBaETCs B JIETHEe BpeMs, B HEM yUaCTBYIOT 60COHOTME
MepPCOHaX1, OMHUM M3 KOTOPBIX SIBJISIETCSI eBOYKA C MOACOTHYXOM
B pykax®. E.A. CamopenoBa IpOBOAUT Mapasuie/ib MEXAY [TOACOTHYXOM
U POKIeCTBEHCKOoI1 3Be3moii, C.C. KaTkoBa yIromo6iisieT ero Kojiecy Bpe-
MeHH, a IeBOUKY, B UbMX PyKax HaXOAUTCS 1IBETOK, — caMoii Kossizie. Mbl
>Ke HallOMHUM, 4TO, TI0 CBUIETEeIbCTBaAM 3eMJISIKOB, KOy YeCTHSIKOB
yCTpamBaj B paMKax LIMK/Ia BeCeHHe-JIETHUX KaJIeHAAPHbBIX [TPa3gHUKOB
(EropneBa u ®nopoBa aHs1): «K ®posioBy AHIO MoceBaeT xjie6, Kamycra,
rajaHb... CKOTMHA CbITa... MOJIOKO... TO-Ce — BCe CBOe — U 3TO Npa3gHUK
CaMbli1 ChITBIN ¥ OGUJIbHBIN B TOAY... <...> PebsTa->KeHMXM U MOAPOCTKA
¥ MaJIeHbKVe XOJSIT M0 JOMaM BOIUTH Kojeny...» [[IyTb B u36ax, 2008,
c. 24]. Konany B cka3ke «Pydyeek» UCIIOMHSIOT Talkoke Ha PPOJIOB NeHb.

MHorue paboTsl YeCTHSIKOBA OV aTpUOYTUPOBAHBI Y3Ke ITOC/Ie ero
CMepTH, I03TOMY Ha3BaHMSI He BCerAa MPOMBAIOT CBET Ha TPOUCXOSI-
Iee Ha MOJIOTHe. B ciyyae paboTsl «IIpa3smHUYHOE IIECTBME C TTeCHEIA.
Konsima» MbI MOXXeM ObITh YBEPEHBI, UTO TTepef, HaMU KOJISAa, TaK Kak

(5) [leBOuKy C MOACOHYXOM Mbl HAXOAMM U CPEAM MNHAHOK YecTHsKoBa. OTO No3BonsieT
MPELnoNOXKMUTb, YTO CMEKTaK/Ib C MOAO6HbLIM CIOXKETOM PasbirPbIBasCs B KYKONIbHOM TeaTpe,
roe kapTuHa «MpasgHuYHoe WecTBMe ¢ necHei. Konspa» BbicTynana B posiv 3agHuKa.

WUn. 10. YecTHsakos E.B. MNpa3gHuyHoe wecTsue (konsaa). Nepsas yetBepTb XX Beka.

Xonct, macno. 97,2 x 218,7 cm. KOCTpOMCKOWM rocyaapCTBEHHbIN MCTOPUKO-apXUTEKTYPHbIN

1 XyO,OXEeCTBEHHbIN My3ein-3anoBegHuK, Koctpoma

Fig. 10. Chestnyakov E.V. Festive Procession (Kolyada). First quarter of the 20th century. Oil on
canvas. 97.2 x 218.7 cm. The Kostroma State Historical, Architectural & Arts Museum Reserve,
Kostroma

Ha CaMOM XOJICTe MMeeTCsI TEKCT, TOBeCTBYIONMI 0 mpoucxopsieMm. OH
PacIioyIoKeH B JIeBOV BepxXHeEI YacTy KapTUHBI IOBEPX M300pakeHUS
6peBeHUYaTOro JoMa.

Jlonro mpasgHMKa Mbl KIAuN,
Bce-To nymanu, raganu,

Kax yecTHOJt HapoA, IPOC/IAaBUTD,
Ila emie 1 103a6aBUTh:

OT paboThl OTHOXHYTh,
CrapyHy BCIIOMSIHYTb.

W nogynu Mbl B Iy#y,

WU nossanu Konsimy!

Komsina y Hac pogyiacs,
Jonro 1o ceety 6ryauiach

U B necax, 1 BO cafax,

U B panekux ropopax.

V BeIbMOX 1 Y 1iapeit,

V 3aMOpCKMX KOporieit

To cmesinace, TO pplaana,
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MHoro pasHoro Bugana

U poporoio npsimoit

Boporunacs somoii!

Kax npumina Konspa

K HaMm B JepeBHIO clofa

TTo 1y60BBIM MOCTaM,

ITo 1a3opeBBIM BETaM

U B3oma Konsima

K lopodero Bo 1BOD;

Iopodees nBop — Ha Tpu Tepema!
Ha tpu Tepema,

Ha tpu ropauiel, — ITon okomkamm
BbIOTCSI TOPITUIIBI.

Tlon oxomkaMu

JIMBHBIN caf, 1[BETET;

XogpsT KypouKku,

IMerymok moer!

Bo nepBoM-TO Tepemy

ITO MecsII, CBeT/bIii — CUANT caM rOCIIOAVH
Iopodeii ViBaHoBNMuY!

Bo BTOpOM-TO TEepemy

IT0 comnHue sicHoe — CUIOUT caMa rocroxa
Iapbs TpudoHoBHa!

A B TPeTbEM-TO TEPEMY,

Kak 11BeTOYKM BO capy,

Marnbl JeTouku — SICHbI 3Be34,0uKku!
V oko1ieuka CUIAT,

JT06GPBIM JIIOISIM TOBOPSIT:

«Ai4, KUTb GBI BaM [1a HE CTAPUTHCs!

B Mupe yeCTHBIM TPYyL,OM BEYHO cnaBnTbc;{!»(G) [KaTkoBa, 2013, c. 37-38].

JlaHHBIV TEKCT, KaK ¥ CTUXOTBOPHAs BCTaBKa B CKa3ke «Pyueek»,

BOCXOIUT 10 hopme U comepsKaHMIO K PYCCKMM HApPOIHBIM KOJISIIKAM
Y BKJIIOUAeT IBE YaCTy: BBOGHYIO, I7Tle YITIOMMHAEeTCs KO/1a, ¥ OCHOBHYIO

(6)

TekcT konagky npueoamTcs no nyénukauum C.C. KaTkoBo. Ha camoli KapTuHe TeKCTOBbIN
dparmMeHT o6LUMPHEE, HO B HACTOsILLEE BPEMS U3-3a NMOBPEXAEHUS KPAaCOYHOro CNosi ero
CNOXHO paclundpoBaThb.
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C BeIMYaHMeM XO03S51MHA, Y KOTOPOTO KOJSILOBIIVMKY MPUILUIY TTPOCUTD
norapku. a5 cpaBHeHMs NpuBeeM GbparMeHT U3 KOMSIKY, 3apUKCHU-
poBanHbIii [1.B. lleiinom B 1898 ropy:

A VBaHOB 1BOD,

Hu 6rmsKko, Hu Janeko — Ha cemu cTon6ax;
<>

CTOSIT TPU TEepemMa

3naroBepxue:

Bo nepBom Tepemy — CBeTen Mecsil,

Bo BTOpOM Tepemy — KpacHO COHBILIKO,
B TpeTbeM TepeMy — YacTbl 3B€34,04KY,
Caeresn MecsiL, — To X03511H BO IOMY,
KpacHo conupimko — To xo341011Ka,

YacTsl 3Be300uky — Maibl getoukn... [[Iporn, 2000, c. 48].

Taxyke MOXXHO BCTIOMHUTD UIEHTUUHYIO POXKIECTBEHCKYIO KOMSIIKY,
3anyca”Hylo B cene Ceprnimxa Yyx/IoMCKOro paioHa:

Kaxk xommta Konema

Hakanyne Poxxgectsa.

Kaxk nckana Konenma

Hwukonaesa gBopa.

Hukonaes gsop

OH He Ma, He BeJNK.

OH He MaJ1, He BeiK — Ha cemu cronbax,
Ha cemu Bepcrax.

Cronbbl TOUeHbIe,

TTosonoueHHblIe... [dyxaomckoit honbkiop, 2013, c. 47-48].

CorocTraBiieHe Tpex 3TUX TEKCTOB HAISILHO NeMOHCTPUPYET, YTO
YeCTHSIKOB XOPOIIIO 3HAJT KaJIeHAAPHBIN (DOTBKIIOP ¥ aKTUBHO UCIIOIH30BA
€ro B CBOMX ITPOU3BeJeHMSIX.

Ho BepHemcs k kapTuHe «[Ipa3gHnuHoOe mwectBue ¢ necHein. Komsigar.
Ee cioxxeT MOTHOCTBIO COOTBETCTBYET TEKCTY 3aI1/CaHHOi Ha Hell KOMSIKI.
MbI BUAMM TPYIITY PSIKEHBIX, CPeAy KOTOPBIX YyKe 3HAKOMBI IO KapTHHe
«Ham ectuBanb» 6epABIIIHMK M MAJTbUMK, 1I€PEOIeThIN cTapuKOM. LleH-
TpajJbHBIM II€PCOHAXEM 3/1€Ch SIBJISIETCSI MOJIOJI0/ UelI0BEK B KOCTIOME
C 3aIy1aTaMM U rapMOIIKO# B pyKax. OMSITh e MPpeAToNnoXKMUM, UTO JaH-
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HBIJi repoii — anbTep 3ro aBTopa. Ha 5To yKasbIBaeT ero rJiaBeHCTBYOLee
T10JI0KeHMe, [T0IUepPKMBalolee PesKMCCePCKIIA CTaTyC, @ TaKKe rapMOLIKa.
Vi3BeCTHO, YTO MaJIeHbKYIO FapMOLIKY TUIIa «KOHLIEPTMHO» YeCTHSIKOB
npuBes 13 CaHkT-IleTep6ypra (HbIHe OHa XpaHUTCsI B KocTpoMckoM My3ee-
3arnoBefHyKe). Takke HAa KAPTMHE Mbl HAXOIUM elie OLHOTO MY3bIKaHTa,
urparouiero Ha ceupeinu. IlokasaTesbHO, YTO My3bIKaabHble MHCTPYMEHTbI
JIaHbI B 1eJICTBUM, B 3BY4aHVU. Beib MUD PSDKEHBIX — 3TO MU 3BYYaLIIA,
HAITOJIHEeHHBIV FOJI0CaMy ¥ HaUTphIIlaMy, IlyMaM#u 1 3BOHamu. Ha BTo-
pPOM IIaHe, BIVIOTHYIO 3@ PSDKeHbIMM, — TOJIITA 3puTerneli. M3 nmepeynouka
criemiaT Ha MpefcTaBieHne neTu. Ha BbICOKOe KPbUIbLIO BBICHINAIO BCE
ceMeJiCTBO, HA 3a60PKY B3TPOMO3JMIICSI MalTb4MK ¥ [10CAChIBAET TaJIell.
Co6pasuiyecs ¢ JTI060IBITCTBOM HAGIIONAIOT 32 TTPOVCXOSIIVIM.

Wnmoctpanyest KO BTOPOJ 4aCTy CTUXOTBOPHO KOJSILKY SIBJISIETCSI
MpaBasl yacCTh MOJIOTHA C M3006paskeHreM AopodeeBa KAMEHHOTO JoMa
¢ KolloHHaMU Ha (acae. KoloHHBI 1 6aJIKU pa3esisiioT JOM Ha OKHA, sTueii-
KU, B KaXKA,0l1 pa3BOpaunBaeTCs OTe/IbHOe eiiCTBO. B BepxHeMm peructpe
TIpe/ICTaBIeHbI TPU MOSICHBIX TIOPTpeTa: MyX [lopodeit iBaHOBUY, JKeHA
Hapbs TpudoHOBHA U TISITEPO AeTeil. B cpemHeM — CIOXKeTHbIe CLIeHKU
U3 DepeBeHCKo Xu3Hun. [logo6HbIe 3apUCOBKYU OyIHEeN U Mpa3gHUKOB
JIePEBHM MbI YaCTO BCTPEUAEM B JKMBOITMCHOM U rpadyuiecKoM HaCIeA
YeCTHSIKOBA. 3a4aCTyI0 OHM HE TOJIBKO UMEIOT UIEHTUUHYI0 (Pabyry, HO
GIM3KM TT0 KOMITO3UIIVIOHHOI ¥ KOJIOPUCTUYECKOT cxeMe (B YaCTHOCTH,
LleHTpalbHasl ClleHa SKBMBAJIeHTHA paboram «KpecThsiHCKMe TeTu»,
«JleBOUKa M MaTIbUMK Y M36YIIKM» U APYTUM). HYKHMIA, IIOKONBHBI, STaX
3aHMMAIOT KMBOTHbBIe U MUbOoIOryecKkye CyliecTna.

JI1060MBITHO, YTO KOMITO3UIIIOHHO U CIO3KETHO MOOTHO «[Ipa3mHuy-
HOe 11ecTBMe ¢ TiecHeli. Konsima» epek/inKaeTcs ¢ BepTeTHbIM TeaTPOM.
Ha HeM mpoucxoguTt coBMelieHNe ABYyX pa3HeCeHHbIX B IPOCTPAHCTBE
CIO’KETOB: MbI OTHOBPEMEHHO Hab/TI0jaeM U KOJSIAYIOMINX, M BU3yaln3a-
LIMIO VICTIOJIHSIEMBIX MMM KOJISLOK (XyIOXKHUK 3[eCh MCIIONb3yeT IIpyeM
Mu3aHabum, KapTUHA B KapTUHE). B TaKOM ke MMOJI0KeHMM HaXOIUTCS
3pUTeJIb BePTEITHOIO TeaTpa: ero B30py AOCTYIEH ¥ MUP PealbHbli, 4aCTO
C BEPTEITHMKOM BO I7IaBe, ¥ OTIIMYHbIV OT HETO MUP CLIEHMYECKOTO JeliCTBa,
3aK/TIOUEHHBII B TeaTPaIbHYI0 KOPOOKY SIIIMKA BepTena.

C.C. KaTkoBa NpuXoauT K BBIBOJY, YTO KapTuHa «[Ipa3mHuyHOe 11e-
crBue ¢ recHeit. Konsima» ocHoBaHa Ha 06psifie, <HO 3TO He caM 00psiz, a ero
cLeHnyeckoe ucnonHeHue» [Katkosa, 2013, c. 42]. Ml e, TOABITOXMUBAS

pasroBop 06 o6pa3se Komsibl U pskeHUY KaK TAKOBOM, MOKEM CKa3aTh,
uyTo hoNbKIOPHAS Tpamuis, 6e3ycI0BHO, TPUOOpeTana B TBOPUECTBE
YeCTHSIKOBA aBTOPCKOe IIepeOoCMBbIC/IeH) e, HO IIPYU 3TOM He Tepsiyia CBOeil
SKMBUTEBHOM CUIIBI M IPeBHMUX KOPHEN, NOANUTHIBA/IACH CBSI3bIO C HA-
pPOIHOJ KyAbTYpOii. BeITOBaHMe PsKEHMST BO MHOIMX pernoHax Poccnu
K 30-m romam XX Beka yxke MpeKpaTuiaoCh, a B UCKYCCTBe YeCTHSIKOBA
TIPOZ0JIKAIIO SKUTh, TAK KAK JI00AST TPAOVIIUS OCTAEeTCS XKMUBOT, TTOKA CyIIle-
CTBYET KOMIUIEKC MU(OIOTMUeCKMUX 06pa3oB, 0 KOTOPHIX PaCCKa3bIBAIOT,
B PeaJIbHOCTb KOTOPBIX TaK WJIM MHA4Ue BEPSIT.

B Hayvaste CTaThy MbI TOOOEIIAIY YKA3aTh, YTO Ke U3 00PSIIOBOI Tpa-
Iy 6bII0 OTPUHYTO aBTOPOM. [Tepexosst K prHaIy, MOKeM CKa3aTh, YTO
ckabpe3Hast COCTaBJISIIONIAS PUTYAJIOB TG0 OCTaIach HEBOCTPeOOBAHHOIA,
160 He COXpaHMIOCh apTeaKkToB, ee OTpaxkaIux. Bo MHOrom mogo6-
Hast U36MpaTeNbHOCTb 06YC/IOBIeHa ayguTopue YecTHSIKOBA, GObIIYIO
4acTb KOTOPOJ COCTaBSIN feTu. Takoke OTMETUM, UYTO aBTOP He CTaBUJI
CBOeJi 3aa4eli WIMICTPaLMIO BCeX MPa3IHMKOB HAapOLHOTrO KajleHaaps,
6bITOBaBIINX B KOCTpOMCKO# Ty6epHIM, a CO3/1aBajl pabOThI JINIITh HA TEMY
HEeKOTOPBIX 13 HUX. [10 KOCBEHHBIM IIPM3HAKaM MOXKHO CBSI3aTh IPAKTUKY
X0poBOI0B («I11abI0BCKMIT XOPOBOI», «XOPOBOI. ICKM3 K KAPTUHE» U IIP.)
¢ rynsiHMsaMu Ha [acxy, a kKauaHus Ha Kauessx («Y Kaueseli») — ¢ pasy-
HOBaHMeM Mac/IeHUIIbI, HO 9TO YKe 3a/1aua OyIylmx UCcCIeq0BaHmIA.

3akiroueHume

[TomBozst UTOT CKa3aHHOMY, MOKHO CllenaTh BbIBOJ, uTo Edum YecTHSIKOB
BUJe]l CBOX0 MMCCHIO B COXpaHeHMM CYLIHOCTU TpaauL UM U [lepefaye
ee OCHOB MOJIOLOMY ITOKOJIEHMIO, IJIs1 KOTOPOTO OH M yCTpauBaJl Ipefi-
craByieHus. [l aTux Leneii oH BeTynaeT B Kosmorpusckoe otneneHne
Koctpomckoro «O611ecTBa 1o U3y4eHMI0 MECTHOTO Kpasi», e cobupaeT
U UCCIIeIyeT ITOBePhst, O0PSIAbI M TIPA3THUKM POTHON 3€MJII, YACTh KOTOPBIX
CTaHOBUTCS CIOKETHOI OCHOBOJI €r0 TeaTPATbHBIX U M300Pa3UTETbHBIX
nponsBenenuii [Cepos, 2001, c. 163-164; Cepos, 2003, c. 174]. OH cTpe-
MMTCSI paCIIMPUTH OXBAT CBOEI ayauTOPMM, ISl Uero B Hostope 1919 roma
GepeTcs 3a MperoiaBaHMe B XyIOKeCTBEHHOI cTynuu B KomorpuBckom
[IponeTtkynbre.

K coxkanenuto, B HacTosIIee BpeMst Mbl 06/1ajaeM JINIIb (hparmeHTaMu
JUTepaTypHOro u uzobpasurenbHoro Hacnenus Eduma YecTHSIKOBaA, HO
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Jlake OHY TI03BOJISIIOT IIOHSTD BCIO MOILb 3TOJ JIMYHOCTH, ITIPOVUCTEKAIOLIYI0
BO MHOT'OM M3 YKOPEHEHHOCTM B HapoLHOI Tpamuuuu. B.SI. UrHaTbeB
BepHO nonmeuaet: «/jst E.B. UecTHsIKOBa o6palijeHe K HapOgHOMY
TBOPYECTBY ObUIO He Xy 0KeCTBEHHOI UTPOt B HAPOLHOE UCKYCCTBO,
a Crmocob0oM BbIpakeHUsI ero XYI0KeCTBeHHBIX YYBCTB U HACTPOEHUIA,
Jla " B LIeJIOM ero MMpOBO33peHus. <...> [IoaToMy Tak XaJHO BIIUTHIBAET
B Ce0SI XyIOXKHUK COKM 3TOTO JKUBUTETbHOTO, HEMCCSIKAEMOTO POITHUKA —
HapOHOTO TBOPYECTBA, TAK MPUCTAIIBHO BCMATPUBAETCS B ITYOMHBI €T0
dbopmmpoBaHMs, XapakTepa 1 0cobeHHOCTel. [IpyyeM MOIXOIUT OH K 3TO-
MYy HacJIequIo TIpeebHO U306MPaTeTbHO, KpUTUIECKY, BBIESIS TO, UTO
TIpeJICTaBIIsIeTCs] eMy HauboIbleil eHHOCTbo» [MIrHaTeeB, TpodrMoB,
1988, c. 96]. TakoBOJi, KaK cienyeT U3 TeKCTa JaHHOM CTaTby, SIBJISETCS
06psIIOBast U Mpa3IHMYHAS TeMa, TPUYPOUEHHAs K IIVKITY KaJIeHAAPHBIX
[IPa3JHMUKOB C IPKUM aKLeHTOM Ha pspkeHKe. Te HEMHOTOUMC/IEHHbIE
npuMepsbl obpaieHust K 06psijaM HapoJHOTO KaJeHaapsi, uTo 0603Ha-
YeHBbI B CTaTbe, [I0Ka3bIBAIOT, Kak YeCTHSIKOB [TIepeHMMAaeT X B KaueCcTBe
CIO’KeTHO¥ OCHOBBI )11 COOCTBEHHBIX ITPOM3BEAeHNI U JapUT UM BTOPYIO
SKM3Hb, B paMKaxX KOTOPOJ OHM He yTPpauMBalOT CBOeJ M3HAYaIbHOM
CYIIHOCTY, & JIMIITh TPAaHCHOPMUPYIOT €€ B YTOAY aBTOPCKOMY 3aMbICITY.
YeCTHSIKOBY He MHTePeCHO 6YKBaIbHOE M/UTIOCTPUPOBaHME 00psizia, CBOIO
3ala4y OH BUJIAT B €T0 BCTPaMBAHUM B COOCTBEHHBIN Xy/[0KECTBEHHBI
MMP TaK1M 00pa30M, YTOOBI TOT He JIUIIMIICSI CBOUX ayTEHTUUHBIX KAUeCTB
¥ JIOKAJIbHOJ IIPYHAAJIeKHOCTH. IT03TOMY IPOMCXOANT BKIIIOUEHME B IIPO-
M3BeeHMs] TPaJIUIIMOHHBIX TeKCTOB YCTHO-TIO3TUUYECKOTrO QOIbKIODa,
pacrpoCTPaHEHHOI'O B KOCTPOMCKUX 3eMJISIX.
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